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of the foreign papers, 
rosch, of New York, is 
” and 

d by a syndicate of capital- 
way, the piano manufacturer.” 
Dam 
he 
tate in behalf of the firm of Stein- 


osch with the promul- 


must best know the fal- 
did not back Dr. Damrosch’'s 


may be, but that they also 


W ver they 
about them 
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Ey nore persons morose over the elopement 
T . a t autil and very sweet-voiced Miss 
\ Mi t 1 father, with whom no one 
\n Vv the young musicians into 
“ til earts the lovely creature had sung her- 


They are chiefly the friends 


seil, yrea menting 
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| dent composers than either those of the 


1 for the services of the latter. 
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of a fine professor living on a mountain near Agram. One 
of them is a charming tenor of exquisite voice and man- 
ners, who is wild because a horse-trainer has carried the 
prize away from him. Then there is a talented young vio- 
linist whom it has brought to the brink of despair. Lastly, 
we know of a lordly baritone, whose collaterals are no 
longer placed with Jay Gould’s firm, and who, instead of 
singing Victoréa carizssima as he had wished to, must now 
be content with a lonesome production of the “ Vittoria” 
by Carissimi. Alas, alas! Frailty, thy name is woman! 
- 


HE great music publishing house of Madame Lucca has 

just issued a new and superb catalogue. Some people 
erroneously imagine that Ricordi is the greatest Italian pub- 
lisher of music in Italy, but this is not so, Lucca has more 
taste and better talent employed, and business is attended to 
with a degree of promptitude and intelligence unknown to 
the Ricordis. Orders sent to the latter firm from the United 
States are rarely attended to and to our own personal knowl- 
edge, this firm has stated that certain opera scores were 
either out of print or impossible to obtain, when the firm of 
Lucca, after having been asked to procure them, sent them 
on six weeks later. Also, many hundreds of pieces adver- 
tised for sale on the Ricordi catalogue are out of print. This 
is arrant humbug. The firm of Lucca has lately published 
a fine piano solo and piano and canto editions of Donizetti's 
posthumous opera “I! Duca d’Alba,” which was given in 
Rome in 1882, thanks to the efforts of Madame Lucca, who 
knew and admired the great maestro. We strongly advise 
persons desiring to obtain music from Italy to avoid Ricordi 
unless they wish to suffer from delay and other business 


maladministration. 


us to see what had been written about the great Italian 
composer Francesco Morlacchi, the author of many noble 
operas, the friend of Carl Maria Von Weber and the 
protégé of the King of Saxony. The result was de- 
plorable, only a few brief, incomplete paragraphs were given 
There are many 


L JOKING over Grove’s Dictionary, curiosity prompted 


to the celebrated author of ‘ Colombo.” 
redeeming features in “ Grove’s Dictionary,” but the Italian 
composers have not been adequately treated of by the writers 
selected to do so. We make an exception for the article 
“ Rossini,” which fortunately was entrusted to Mr. Gustave 
Chouquet instead of Mr. Sutherland Edwards, who compiled 
a flimsy life of the great Pesarese some years ago. The 
articles on Bellini and Donizetti by this writer are packed 
with errors which might have been avoided by any well- 
informed writer on musical matters. Ciconetti for Doni- 
zetti, and Florimo for Bellini should have been consulted, 
but probably Mr. Edwards never heard of them. As for 
Morlacchi, all students of old Italian music know Count 
Rossi Scotti’s beautiful biography of the great Perugian. 
Most of Grove’s Dictionary should be re-written—or de- 


stroyed. 


0 


as the City of New York is concerned. 
new orchestral organizations during the coming season. 
The first one will be under the direction of that able com- 
poser and conductor, Mr. Frank Van der Stucken, who will 
This 


UR recent appeal for more orchestras and concerts 
seems to be on the point of fulfillment, at least as far 
We are to have two 


give a series of symphony concerts at Steinway Hall. 
undertaking is to be hailed as a valuable addition to the 
existing concert-societies, as Mr. Van der Stucken seems to 
be the right man in the right place. He will have for 
assistance the male chorus of the Arion Singing Society, 
of which he is the conductor, and his programme will 
show more interesting novelties of European and resi- 
Philharmonic 
or Symphony societies have hitherto been able to boast 
of. The new orchestral will be 
organized and conducted by Reinhold Schmelz, the well- 
known conductor of the late Arbuckle’s band. He 
proposes to give singers, pianists and soloists on any 


second association 


instrument a chance to play with the orchestra, by paying 
He will also lend his orchestra 
to young composers who want to hear their works and to 
inexperienced conductors who would like to try the hand- 
ling of the stick. All these concerts are to be private if the 
person paying for the services of the orchestra so wishes, 
and as there are plenty of débutantes of all kinds who may 
vever get a chance to play or sing with the orchestra in our 
conservative concert institutions, and numerous ambitious 
young composers and conductors who would otherwise 
never hear their creations performed or sway the dd/on over 
an obedient and well-trained orchestra, we predict great 
success for Mr. Schmelz’s original undertaking. 
ANTED—FOR THE 


vy competent Band Musicians. 


General Recruiting Service, Army Building, New York City, 
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USIC and Marriage have been having so good a 
time of it of late that I am led to wonder what in the 
name of the Muses is the relation between the two. 

As announced last week, M. Gayarre has married a Spanish 
lady-love and has made such a financial evolution out of it that 
he thinks of retiring from the stage. 

The probable cause of this contemplated retirement is the ap- 
prehension on the part of the tenor that he will have music 
enough at home to keep his vocal chords at a tension—and his 
heart-strings, too. If his wife does not keep him on a pretty taut 
string, it will not be her fault. Poor Gayarre, lately a live object 
of interest, now buried in matrimony, will indeed be glad to end 
his musical career under a dead weight of jingling doubloons. 

I might as well say at once that THE MusICAL CourRIER is all 
bachelors and locks with envy on married musicians. 

M. Gayarre, let me hasten to say, like ali well-regulated tenors, 
is worth his weight in gold. His wife ought to be perfectly 
willing to ‘‘settle” him for life as a financial equivalent for the 
singer and his voice. He can return the compliment by singing 
‘*Hush, my dear, lie still and slumber '” and ‘‘Go to sleep, my 
baby!" M. Gayarre, to be sure, will not have as large a field for 
fame, as before, yet it will be a condensed one. If he ponder 
upon glory ringing in his ears he can take as a substitute the gen- 
tle tap-tap of madame’s velvety hand as it descends on his organs 





EUR. 


” 


of hearing. 

What I was coming to especially, however, is the musical- 
matrimonial development of the week, the elopement of Miss 
Morosini and her coachman. 

The rich man’s daughter, it appears, was ‘* an admirable singer, 
and her skill as a performer on musical instruments was some- 
thing phenomenal.” The instrument which she played most 
effectively was the coachman’s soul, and his soul responded. 
That means that she played it for all it was worth. Her father 
now asserts that the thing was played out, yet the daughter set the 
partner of Jay Gould a tune which left him out of all time until 
he came in as the hind part of a fugue in the dim distance. 

Miss Morosini played the harp and the violin, the cornet and 
When she struck the cornet it must have made 
He thought of Levy, and knew that Miss 


the trombone. 
the coachman happy. 
Morosini as a married woman would be simply irresistible. 

It is asserted that Schelling did not marry the young lady as a 
financial venture, but purely for love, a sensation which a New 
Yorker is apt to feel when he forgets himself occasionally. It 
has been hinted that the lady, in view of her accomplishments, 
may, if misfortune overtake the pair, go on the operatic stage to 
support her husband and herself. 

If she should do this it would be the first case of the kind on 
record. There is no man now connected with the musical pro- 
fession—by his wife—who would suffer himself to be hung up 
for champagne in that way. He would rather sing himself than 
thus smile in the favor of his wife. 

It is stated that Schelling fell in love with his wife because of 
her charming voice. Music had charm to soothe the savage beast, 
as her father would fondly call him, And so the beast ran away 
with the beauty. One thing is certain, the proceeding made 
music in the young lady’s family and among the suitors who had 
been paying her their attention. They were stuck on the bar, as 
it were, while the fair one was being safely anchored in the har- 
bor of the coachman’s heart. 

Then we have the other case of Organist Joy, who fled with 
the wealthy Miss Warburton. This was a case of pure music. 
Two souls with but a single note can be happier than two who 
have not even a cord of wood in the winter time. 

Hereafter he will be the organ of her soul ; she will be the key 
of his destiny. She can place her foot upon him, and he can lay 
hands upon her in confidence that the law will not separate 
them. 

The young wife who eloped will be a piano, a harp, a violin, a 
cornet, and a trombone all in one to her husband, and she will 
respond to his blowing. It is only a question of time—tempo. 

M. Gayarre will undoubtedly find himself attuned to the Span- 
ish doubloon, and his wife will find that there is no music more 
complicated and difficult of interpretation than Hymen’s bow- 


knot. If not, why not? 


The will of a sensitive musician in Wisconsin contained 
an injunction that the village brass band should not play at his 


funeral. He undoubtedly desired to hear Gabriel’s horn, and 


thought he would be on the safe side, 
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| tion. We have heard him at a Gtirzenich concert, when the ex- | how such music as some that has come down to 


Opera-Plot Sonnets. 
X XIX. 


‘LINDA DI CHAMOUNIX.” 

The heroine strums the zither, and is Swiss, 
But goes to Paris, where an old roud 
Strives very hard to get her for his pay, 

But she rejects his offers of a kiss. 

Her padre, an old beggar, hears of this, 

And curses her in an astounding way, 
Making her crazy, so the doctors say, 

And spoiling all her hopes of future bliss. 

Her lover, though, is faithful, and an ear/, 

And takes her back to Chamounix, poor girl, 
Where mountain air restores her to her wits, 

While old Arditi tickles his mustache, 

Leers in the boxes looking for a mash, 

And bobs serenely homeward with his spitz. 


XXX. 
“CARMEN.” 
Carmen makes cigarettes and steals one day, 
So she is rammed into the county jail. 
The jailer Joseph likes her beauty frail, 
And brings her cognac for a pousse-cafeé. 
He lets the little daisy run away, 
But Carmen jiits him for another male, 
Who loves to pull a big bull by the tail, 
And sing melodious arias bright and gay. 
This does not please Josephus as it might, 
And so he buys a dagger one fine night, 
And jabs it fiercely into Carmen's spine. 
She dies in anguish as the curtain falls, 
Filling the house with most vociferous bawls, 
And then Maretzek goes for beans and wine. 
CuPID JONEs. 


Ferdinand Hiller. 


To-day thou standest laureled before all, 
Deep in the hearts of multitudes enshrined ! 
The soul of music hovers in thy mind, 
And hastens on white pinions at thy call 
Thy great conceptions manifold enthrall, 
And in the story of thy life we find 
One flawless record gloriously signed, 
And towers of strength that will not swerve or fall 
Whene’er thy strains are wafted to my ear, 
Full of most subtle meaning, sweet and strong, 
I see in dreams the Rhenish vales in bloom, 
And with keen ravishment I seem to hear 
The mighty genius of old German song 
Sing to the stars beneath the Schwarzwald's gloom ! 
HE foregoing beautiful sonnet from the gifted 
pen of our esteemed contributor, F. S. Saltus, expresses 
most ably the art aims and musical position of the ‘‘ Nestor of 
German composers,’’ as the 77i/une correspondent recently called 
Ferdinand Hiller. He was born at Frankfort-on-the-Main, on 
October 24, 1811, and consequently will soon celebrate the sev- 
enty-third anniversary of his birthday. Hiller is the son of rich 
parents, who early recognizing his musical gifts gave him a most 
thorough education. He first studied under Alois Schmitt and 
he went with Dehn to 


In 1827 


became a pupil of Hummel. 27 
Vienna where Beethoven received and encouraged the young 
composer. From 1828 to 1835 Hiller lived with his mother, 
whom he greatly cherished and who always had the most bene- 
ficial influence on his life, at Paris, then the centre of European 
art life. Here he met and became greatly befriended by such 
eminent musicians as Cherubini, Rossini, Chopin, Meyerbeer, 
Liszt, Berlioz and others. In 1836 the death of Hiller’s father 
caused his return to Frankfort, where he conducted the well- 
In 1839 
protection 


known Caecilia Society. he 
under Rossini’s powerful 
first opera, ‘‘ Romilda.” 
with Mendelssohn, whose friendship he 
before. Here at the 

‘* The Destruction of Jerusalem 
time and gained immediate recognition. 
went to Italy, but returned to Germany in 1842, and in the sea- 
son of 1843-44 conducted, in the absence of Mendelssohn, the 
He also brought out, at Dresden, 


he brought out his 
had_ gained 
Gewandhaus beautiful 
was produced for the first 


In 1841 Hiller again 


long 


his oratorio, 


” 


Leipsic Gewandhaus-concerts. 


in the same year, two operas: ‘‘ A Dream of Christmas Eve" and* 


**Conradin.” In 1847 he became Kapellmeister at Diisseldorf, 
and in 1850 was called in the same capacity to Cologne, where he 
immediately organized the conservatory which has since flourished 
under his guidance. Hesides being the director of the conserva- 
tory, Hiller, from 1850 up to this spring, conducted the celebrated 
Giirzenich concerts and many of the no less renowned Nether- 
rhenish Music Festivals, which annually at Whitsuntide are held 
successively at Cologne, Aix-la-Chapelle and Diisseldorf. With 
the end of the past season, however, Hiller abdicated all his offi- 
cial positions, because, as he says, he ‘‘ feels that he is getting 
old and has done his best work.” 
view of the good health, robustness and clearness of mind which 
he is still enjoying, but on the other hand a well-earned rest after 
a long and uninterrupted activity of usefulness, ought not to be 
begrudged nim. 

Hiller, as a pianist, in years gone by had a most finished 
technique, an exquisite touch and wonderful musical expression. 
His finest gift, however, was and still is this power of improvisa- 


This we would fain believe in 


went to Milan where | 


The next year saw him at Leipsic | 


179 


from those 


| cellent pianist and teacher of the conservatory, Herr Isidor Seiss, | early times could ever have given pleasure to the h 


| suddenly became ill, and Hiller took his seat at the grand piano ; 

we have heard him improvise for fully half an hour on Mozartian 
| themes in a manner which was perfectly astounding, even to those 
| who themselves are not wholly without this musical endowment. 

His favorite composer always remained Mozart, and he played 

this master’s works with a finish and grace which never have 
| been equaled; but also the concertos of Hummel, Moscheles 
| and of that entire school he played equally well, and whoever 
heard Hiller render his own lovely F sharp minor concerto wil] 
| never forget it. Schumann, who greatly appreciated Hiller’s 
pianoforte playing, dedicated to him his only A minor concerto, 
which, as all musicians know, is the most beautiful work of this 
| kind ever composed. 

Hiller, as a conductor, was perhaps less inspiring than might 
have been expected from a composer of such rare gifts, but it is 
a well-known fact that from Beethoven and Schumann down, 
great composers have not always been inspiring conductors. 
Hiller, however, had an enormous routine, and the orchestra al- 
ways played under him with absolute confidence and safety. His 
conceptions were, of course, marked by fine musical instinct, and 
| especially his interpretations of the classics, remain remarkable in 
| this respect. Performances under him also invariably were fin- 
ished in detail, and he spared no pain or labor in rehearsing for 





| this purpose. 
As a teacher we do not believe Hiller has his equal in Germany 
to-day. He was most thorough and yet not pedantic. He was 
| severe and yet kind. 
| and he did not lack patience in reiterating them. 
| young composers was always valuable and was willingly given 
In cases of self-conceit, however, his 


His explanations were clear and concise, 
His advice to 


| where merit warranted it. 
| sarcasm was most cutting and severe. 

| Hiller is almost equally famous as a musical writer and as a 
composer. In the former capacity, he excels in esprit and amia- 
Among his many essays may be mentioned as the fore- 


1864; ‘‘L. Von Beethoven ;’ 


' 
| bility. 
| most, ‘‘ Music and the Public,” 
| **Musical Life of Our Day,” 1867; ‘* Musical and Personal 
’ “Letters of M. Hauptmann to Spohr and Other 
Felix Mendelssohn-Bartholdy—Letters and Recol- 
Lady,” 1877; 


| Matters ;’ 
| 


” 46 


| Composers ; 
lections,” 1876; ‘‘ Letters to an Anonymous 
‘* Artists’ Life,” and “‘How Do We Hear Music,” 1880. Asa 
composer, Hiller belongs to the Schumann-Mendelsschn school, 
tf the long list of his published works, amounting to nearly 
| two hundred, comprises works of all genres of music. Among 
| them are six operas ; two oratorios, of which his ‘‘ Saul” is prob- 
| ably his greatest work, and in it the chorus, ‘‘ Oh, weep for him,” 
is one of the finest conceptions that ever emanated from human 
brain; many cantatas and psalms; a pianforte concerto; many 
chamber music works ; three symphonies ; several overtures, and 
a great number of works for the pianoforte; all of which show 
| refinement, taste, culture, and masterly workmanship. 

| In 1868, the University of Bonn gave Hiller the title of Doctor, 
| and in 1878 he was knighted by the government. 


Hiller is amiable, kind-hearted, generous, witty, highly educated, 


Personally, 


and, above all, a perfect gentleman in every sense of the word. 


Instrumental Music Re- 
in their Relation to the 





‘Vocal and 
garded 
Opera.” 


} 
| 
| 
| 
| 
| 


Voliweiler at Frankfort, and in 1825 went to Weimar, where he | 


| 


A 


careful consideration of the circumstances attending the rise and 


By FREDERIC GRANT GLEASON. 


S a preparation for the proper understanding of 
Richard Wagner’s labors, some time must be devoted to a 


progress of pure instrumental and vocal music, as well as opera, 
| that we may thoroughly comprehend the tendency of both forms 
and their condition at the period when Wagner’s labors began. 
Only when this has been done does the subject become clear in 
| all its bearings, and thoroughly intelligible. The ‘*‘ Music of the 
Future ’—so called in derision by its enemies—has attained a 
| stronger hold upon the present than they believed possible, and 
is generally treated with some degree of respect at the present 
time by even the most bitter of its opponents. 


It is a natural, 
| though luxurious outgrowth of the past, and so dependent upon 
it for the foundations upon which it has arisen, that, in order to 
understand its full significance, we must view it in the light fur- 
Until music as an art had reached a high de- 
gree of perfection—until its development had become such as to 


| 


| 


nished by the past. 


leave very little as a possibility in the direction of further prog- 
ress by its own power alone, does the so-called ‘‘ Art Work of the 
Future ” become possible. Only then were the conditions ful- 
| filled which could give birth to the new movement. Let us, 
then, take a hurried glance at the tendency of instrumental and 
vocal art, from its earliest infancy to the present time, in connec- 
tion with the progress of the opera. 
| have seen, when the richness of musical development only ex- 
tended to the employment of two parts at the same time, which 
two parts are reported to have progressed at the very pleasing in- 
| terval of a fourth or a fifth from each other. This was followed 
by an innovation which permitted the parts to form, not always 
the same, but different intervals with one another. 
A great stride was taken when a more careful discrimination 
| was made between such intervals as harmonized and such as did 
not. It is almost impossible to understand at the present day 


There was a time, as we 


* Copy: ight, 1884, by Frederic Grant Gleason 


| 


| another, and all sorts of inversions of these 


is I 


But the whole history of musi 


were always provocative of bitter enmity, their 


own power, founded upon the laws of nature cessity of 


humanity, triumphed over all obstacles 


It would provoke a smile nowadays to hear any one 


instead of consisting of several parts, music ought 1 


and 


bass, that to the 


written with more than two—a melody 


hearer might be left the delight of imagining the complemental 


notes of the chords—yet Berlioz assures us argument 
was seriously advanced to combat the idea tl 


or more parts was not only admissible but desira 
imagine for a moment a Beethoven symphony perf 
manner. 

But when the laws of counterpoint began to be discovered and 
put in practice, it was not long before the musicia iought only 
of displaying his ability in seeking out and using new and 

formed 


still 
of 


in 


more scientific forms and combinations. 


} 


several notes were | then 


wrought forward, first in one part and 
were intro- 


duced. Melody was to a great extent ign 


sought each to produce a web of voices of a 


ture than his rival. This feeling and emotion had little or no part 
in the music of the day, and nothing was presented to the listeners 
but the dry husks of what ahould have been a fruit pleasant to the 


taste. 


Music was naught save a weary waste of involved 1 scientific 
counterpoint. This was indeed hard for th f those be- 
us, { nanner the 


nighted ages, but of real advantage to 


laws of musical combination were careft and made 


known. 


Finally fugue was developed and a theme was held to through- 
out the entire composition, giving it unity; and again began the 
strife as to who should produce the most scholarly combinations. 
The luckless theme was presented 
then It was 


into bits. 


first in and voice, and 


and 


a 


upward, 


in another. shortened, len chopped 


It was written backward as well as forwar pre- 


point and ¢ ng 
pou 1d going 


sented once as starting from a 
the next time the rhythm and the in 
, 


preserved, or nearly so—it must be made 


given 
nposing it being 
wnward. In 
short, every conceivable alteration \ troy its form 


altogether was sought out and introduced. came often 
a mere play upon tones. 
In many of its disguises the theme was 
ble to the ear and the intricate filagree pas 
companying voices did notin the least tend 
} t 


| its condition was very fine on paper, but 


| in his work on composition. 


performance. Indeed it reminds me of 
work of a celebrated French comp 


It co 


| written in a somewhat arched form 


his readers, represents a rainbow ! 

Thus true musical expression W 
majority of writers of that time. 
good work in preparing the means of « 
should come after them. 

John Sebastian Bach stands not only al hable 


as the man who was able above others this body 


of clay the breath of life. Through all we find a 


soul which we look for in vain in the v most ¢ iis con- 


temporaries. He was the prophet of t! vhich 
was recognized the fact that mere scien 
tle spirit of inspiration, was incapable of 
organism. 

Bach seems indeed, with a prophetic 
have grasped at once the idea that 


In him it ceased 


ment should be the means 
} 


i. 


the human sou 
a senseless and unmeaning web 


the hearer’s heart, and began 


press those feeling of man’s n 


expression in words, no matter 


and Mozart, each in their peculiar 
emotional expression in the path opened b 


more or less, to subordinate science to er 


transition period, during which the art 


1 1 } 
NUSKS WOHICI 


leave behind it the empty 


could boast. Through their labors music 
lone hitherto. 


derness which it had seldom « 


Ors 


Beethoven, beginning where their lal 
time much as they had done, only his melod 


scope and broader and deeper in expression. In hin 
pure emotion. This 


found its full expression as a language of 
language becomes more and more expressive as his symphonies 


appear one after another. But at last his own individuality which 


appears so markedly even in his earlier works, while still exhibit 


ing everywhere signs of the influence of Haydn and Mozart— 
asserted itself completely, and at last it is Beethoven alone who 
speaks to us, uninfluenced by the peculiarities of others. This 
of his ° 


In this 


everywhere traces of Mozart's influence. 


may be easily seen by a comparison Sonata 2 in F 


op. 


minor with some of his later works. Sonata we find 


deed wo bé 


easy to suppose that Mozart was the author save for a breadth 


and grandeur of thought, which were foreign to Mozart's nature. 


The form is eminently Mozartean—but the contents possess much 


of that peculiar, indefinable tharm, which Beethoven alone was 
capable of imparting. 
(To be continued 
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MR AS A TEACHER.—Mr. Frederic Grant 
Gleason, our esteemed Chicago contributor, and acknowledged as 


(,LEASON 


| 
| and 


one of the best musicians of this country, has taken teaching | 


rooms in the Ayer building, No. 170 State street, Chicago. This 
is one of the best and most central locations in that city. 
Gleason has for upward of seven years been a highly successful 
teacher cf piano and playing, harmony, counterpoint, 


| composition and orchestration at the Hershey Music 


organ 


fugue, an 
School, and his lessons in harmony by mail have become de- 
servedly esteemed throughout the country. 


TRAGIC OPERA.—Franz Naumann, a 


young German composer, who last year drew public attention 


NAUMANN’S 


upon himself through a fine pianoforte-concerto, has just finished 
Irmela,” which is to be 


“ 


a tragic in three acts, called 


g opera 


brought out at the Vienna Royal Opera House. 
Petrella, one of the 


PETRELLA’S MONUMENT.—Errico 


greatest dramatic composers of Italy, died in 1877. Seven years 
after his death he is to have a monument, which he well deserves. 
He was born in 1813, and was a friend and coatemporary of Zin- 
Be- 
in serious opera, he wrote the only Italian opera 
“Tl 


‘Elisir d'Amore,” 


garelli, Bellini, Mercadante, Donizetti, Coccia and others. 


sides excelling 


Barbiere,” Il Matrimonio Se- 


that is 


buffa worthy to rank with 


gret< und and the famous ‘‘ Le 


Precanzion his masterpiece was given in this city by Max 
Maretzek, under the title of ‘‘ I] Carnorale di Venezia,” at the 
Grand Opera House, in 1868. He also introduced Petrella to 
American audiences in 1863, when he produced his finest opera, 

Ione.” It created a furore, and was played over one hundred 
times in the States his city had an ‘* lone” craze, and the 


great tenor, Mazzolini, as G/auco, was the operatic hero of the 


day lhe music of this opera is beautiful from beginning to end. 
In Italy Negrini created the tenor role at La Scala. Petrella's 


oth ras are *‘ I Promessi Sposi,” ‘I! Foletto di Gresy,” 


* Morosina,” ‘' 


er ope 


Caterina Howard,” ‘* Marco Visconti,” “‘ I] Duca 


di Scilla,” and ‘* Elena di Tolosa.” 

MAJOR POND TAKES KELLOGG.—Miss Clara Louise 
Kellogg will sing one hundred concerts this season under the man- 
agement of Major J. B. Pond. Brignoli will be the tenor, Miss 
Alta Pease the contralto, and Herr Julius Bereghy, baritone. 
rhe instrumentalists are not yet known, 

AN AMERICAN COMPOSER.—Among the young Ameri- 


can composers Edward J. Dailing is fast gaining deserved repu- 


tation. We recently had occasion to examine a new ‘‘ Berceuse”’ 
of his, which is a perfectly charming song, and which, though 


in 


brated ** Lullaby,” shows marked ability and originality. 
DON Jose GopDOy’s TRANSLATION, —A beautiful trans- 
lationjof the article recently published in THE MusicaL Courier, 
\ Posthumous Conversation with Donizetti,” has appeared in 
America Musical. \t is the work of that accomplished 


d musician, Don José Godoy, and reads in Spanish 


scholar an 


ke an original article than atranslation, The spirit of the 


more ii 
Eng prose has been skillfully rendered in the purest Castil- 
ian Another translation of the same article into German has 
appeared in the Belletristiches Journal, of this city. 

Mk, RULLMAN’S UTopiaA,—Frederick Rullman still talks 


about that wonderful Mapleson company, including Patti, Nils- 
son, Gerster and Campanini. It will be a great day for Maple- 
son when he gets them all together. 

ABBEY Miss Florence St. John, for 
some unaccountable reason, prefers to trust her fortune in this 
country to Henry E, Abbey rather than to John A. McCaull. 
Mr. Abbey will arrive in this country about October 1 to make 
arrangements for the season for the Florence St. John Comic 


AND ST. JOHN. 


Opera Company. Then, as the knowing ones tell us, and as the 
singer's reputation would warrant, we shall have an opportunity 
to see one of the “most popular and piquant of English operatic 
actresses.” 

AND MUSICIANS.—The famous dramatic poet, 
** El Trova- 
The 


DEATH 


1 Guttierez, died lately in Madrid. He wrote 


which furnished the plot of Verdi's celebrated opera. 


Garci 
dor,’ 
Nestor of German organists, C. A. 
aged 88 lhe wife of the great tenor, Tamberlik, died recently 
in Paris 


AGO.—Miss 


Chicago audiences as /a/ka exceedingly last week. 


fiss Riccl IN CHIE 
and pleasing voice and her expressive method are spoken of by 
the Chicago papers. 

MR 


principal members of the Comic Opera Company, which will take 


Durr’s SINGERS.—James C. Duff has engaged the 


possession of the new Standard Theatre when completed, about 
Mr. 


the middle of November. These are George Sweet, Miss 
St. John, Miss Conron and Mr. Stanley so far. Suppe’s ‘‘A 
Trip to Africa” will be the first production, the rehearsals of 


which are now being held in Weber Hall. An exceptionally fine 


mounting is promised 
\MBROISE THOMAS’S PRopIGY.—An American prodigy, 


Ernest Schelling, aged eight, has, by the help of Ambroise 


Thomas, entered the Paris Conservatoire to learn pianoforte 
playing. 
Mrs, ZELDA SEGUIN-WALLACE.—Mrs. Zelda Seguin- 


Wallace will sing in English opera this season under the man- 


agement of Mr. Charles E, Ford. The works 


tructure and tonality (Ff major) resembling Gottschalk’s cele- 


Mr. | 








appear are ‘‘Carmen,” ‘‘ Mignon,” ‘* Martha,” ‘‘ Fra Diavolo,” 
**The Bohemian Girl,” as well as in Planquette’s ‘* Nell 
Gwynne,” Strauss’s ‘* Lace Handkerchief ” and Lecocq’s ‘* Little 
Duke.” 

UNCLE RuFus’s LIBRARY.—One of these wild Western 
correspondents says that Rufus Hatch has the finest private 
musical library in the country. Who will *' bear” this state- 
ment? 

MR. HOWELLS IN LITTLE CLASSIC SIZE.—Mr. How- 
ells’s comic opera libretto, to ‘‘ A Sea Change,” will be published 
in Little Classic size by J. R. Osgood & Co. 

JOSEFFY’S RECITALS.—Joseffy gave two very successful 
pianoforte recitals in Yonkers and Bridgeport last week. 

MR. MILLs’s LEssons.—S. B. Mills has returned from 
his summer vacation in magnificent health. He lived with his 
family at the Laurel House in the Catskills, where he usually 
spends the summer months. Applications for lessons with Mr. 
Mills ought to be made early in care of Steinway Hall, as Mr. 
Mills’s time will soon all be occupied. 

FRANZ RUMMEL’S JoY.—Frauz Rummel has been pre- 
sented by his wife, an American lady of high culture, with a sec- 
ond boy. The lady's many friends on this side of the herring- 
pond will be glad to hear that both mother and child are well. 

Mr. HARVEY AT WORCESTER.—Fred. Harvey, the amia- 
ble Brooklyn tenor, will be heard to advantage at the coming 
Worcester Festival. 

Mr. ARCHER'S GOOD JUDGMENT.—Frederic Archer has 
just finished in the Aeynofe a series of articles on “ Musical Edu- 
cators,” which are highly interesting and instructive. The series 
closes with the following remarks, which contain almost verbally 
the same ideas, editorially expressed in THE MusicaL CouRIER 
a few weeks ago ‘* As already stated, increased opportunities 
should be afforded the general public to become intimately 
acquainted with classical music of a more readily intelligible char- 
acter, in order to prepare the way for the modern involved and 
recondite school of composition which although considered fash- 
ionable, is nevertheless caviare to the average concert-goer. 
The stability of a house is dependent on the solidity of its foun- 
dation, and, in like manner, the higher forms of art can have no 
permanent foothold until the principles on which it is constructed 
are thoroughly understood. At present, the public are invited to 
admire the highest achieved results of modern science, although 
it is still ignorant of those masterpieces whose leading character- 
istics are simplicity and clearness of construction, comprehension 
of which alone renders intricacy or partial abandonment of form 
and profuse elaboration of detail in any way intelligible.” 

Mr. FLECHTER’S CHOICE VIOLINS.—Mr. Victor S. 
Flechter, of Cincinnati, has a magnificent collection of fine old 
Cremona violins. In the collection is a genuine Stradivarius, a 
Joseph Guarnevi, an Andreas Guarnevi, a fine Bergunsi, a Rug- 
gieri, a Maggini, a fine Caspar de Salo, a Lupot, and other choice 
instruments by German and French makers. 
instrument of this order should communicate with 


Anyone desiring an 
Mr. Flechter. 





Mr. HOWE A DEAN.—James H. Howe, a graduate of the 
N. E. Conservatory and the College of Music, has recently been 
appointed Dean of the De Pauw Conservatory of Music, Indiana. 


| This institution, which has accommodated about 600 pupils, has 


Buchholz, died at Vienna, | 


recently received an endowment of $600,000 from Hon. W. C. De 
Pauw, of New Albany, Ind., a wealthy wagon manufacturer, who 
is deeply interested in the institution. 


Miss MARY HOWE.—The Cincinnati Gaze/¢e says of Miss 
Mary Howe, who sang ‘‘ Oh, thou that tellest,” in a concert in 
that city last week: ‘‘ It can be truly said that her pure, genuine 
contralto voice was in the nature of a surprise. She may, indeed, 
aspire to be the legitimate successor of Annie Louise Cary as an 
oratorio singer. It isa voice of extraordinary flexibility, reson- 
ant, and of a timbre which resembles that of Scalchi. The vast 
audience cheered her enthusiastically as she advanced upon the 
stage, and would have insisted upon an encore but for the ex- 
treme heat.” 


Dr. HANSLICK ON THE PIANO CRAZE.—Dr. Hanslick, 
the Viennese critic, has an article in the Garten/aude, in which he 
complains of the modern piano epidemic which finds so many 
victims, especiallp in the feminine world. The state of affairs in 
regard to music is in Germany analogous to that which prevails 


Bertha Ricci pleased | in England in regard to novel-writing, scarcely one novel in a 


Her fresh | 


dozen having a man for its author. Hanslick expresses the 


deepest pity for ‘‘all these young girls who wish to make piano- 


| playing the aim of their life, and to base their existence on their 


small share of virtuosity. Without fail they are doomed to regret 


| having devoted so much trouble and diligence to an accomplish- 


in which she will | 


ment which, as a public performance, no longer pays—yes, hardly 
even arouses any interest.” 


MARRIAGE AND MUSIC AGAIN.—The engagement be- 
tween Miss Daniela von Biilow and Herr Brandt is reported as 
annulled. This is the second time this has happened to the luck- 


less master of machinery. 

Dr. DAMROSCH’S FLIER.—It is reported by cable that 
Dr. Damrosch has secured for the Metropolitan Opera House, 
next season, Frau Materna, Friulein Marianna Brandt, Herr 
Schott and two comparatively unknown singers, Herr Keyel and 


Herr Hott. 


IRELAND AND POLAND.—Mr. John Boyle O'Reilly, of 
Ireland, the poet, and Mr. Timothy Adamowski, of Poland, the 





violinist, are engaged in writing songs. John Boyle supplies the 
words, while Adamowski furnishes the music. As both are tal- 
ented men, they should be able to publish something better than 
ordinary. 


SHERWOOD BY THE SEA,—At the house of the Rev. 
C. A. Bartol, at Manchester-by-the-Sea, the well-known pianist, 
Mr. Wm. H. Sherwood, gave a musicale a week ago last Satur- 
day morning. Mr. Sherwood has a host of admirers who are 
always delighted to hear his playing. 


MEssrs. DUNHAM AND BUCKINGHAM.—These two or- 
ganists, who have been on a pleasant trip through England, visit- 
iting the cities and cathedrals where the large organs are to be 
heard, are back at their posts in the New England Conservatory 
of Music, Boston. They say that the Salisbury Cathedral organ 
is the finest they heard. 








Lady Jackson and Donizetti. 

E find the following passage in Lady Jackson’s 
entertaining work, ‘* The Court of the Tuileries.” Speak- 
ing of the celebrities in Paris, she writes : 

“It was there (Hotel Bagration) in 1816, that the talent of the 
young Italian composer and pianist, Donizetti, was first made 
known toaristocratic Paris. Donizetti had just arrived from Italy, 
recommended to the Princess, which was more fortunate for him 
than if he had been recommended to the patronage of the Court. 
He was then scarce twenty years of age and exceedingly handsome. 
‘His smile,’ said the Countess de Bassanville, ‘is that of hope 
and the expression of his eyes reveals genius. His voice is 
divine ; he sings as they sing in heaven ; and he is so good and 
so amiable that none can know him and fail to love him.’ 

‘* The Princess Bagration had good reason to be proud of her 
protégé, for he was a protégé whose brilliant talent needed no pa- 
tron. But she presented Signor Gaetano Donizetti to all her 
friends, predicting, as she did so, that the future author of 
‘ Lucia,’ ‘ Lucrezia,’ ‘ Favorita’ and ‘La Fille du Regiment’ 
would surely become a greatartist, and a great artist he became. 
But, alas! this youth so full of genius and destined to achieve 
honors, wealth and fame, was destined also to lose the light of 
reason, and at a comparatively early age to end his days in a 
madhouse.” 

All this is very pretty, but fofad/y untrue. 

In the first place Donizetti was in Italy in 1816 and never went 
to Paris before 1835, when he produced his ‘‘ Marino Faliero ” at 
the Italian Opera. Even in Italy he made no great reputation 
before his ‘‘ Etule di Roma,” 1828, and it was not until the pro- 
duction of ‘‘Anna Bolena” (1830-31 season, Milan) that he be- 
came known in Paris. Again, Donizetti’s voice was by no means 
a beautiful one. It was not unpleasant, but neither was it an- 
gelic, as the lady writes. The entire paragraph is very curious in 
its inexactness. F. S. S. 


The Casino Election. 
Y the consent of counsel, Justice Donohue, last 
week, ordered a postponement of the election of directors 
of the New York Concert Company from Saturday last until 
Monday afternoon next. This action should make even brighter 
than it was the prospect that a board of directors will be chosen 
favorable to the cause of Rudolph Aronson. It is a pity that all 
the stockholders of the company could not have been present in 
the Supreme Court to her the able and caustic arraignment which 
ex-Judge Arnoux made of the men who are pursuing Mr. Aron- 
son, and of the methods they have been following. Mr. Arnoux 
dwelt with emphasis on the fact that three of the men who have 
made affidavits hostile to Mr. Aronson made depositions favora- 
ble to him, on the same basis of facts, when George F. Cummings 
made his move before the Attorney General, who refused to be 
made a tool in the proceeding. Mr. Arnoux pointed out ex- 
plicitiy six statements wherein one deponent had directly crossed 
himself in his two depositions. 

Gradually, the real nature of this persecution will come out and 
the more time the stockholders of the Casino have in which to 
examine into the matter, the more clearly will they get the true 
bearing of these accusations, and the more triumphant will be 
Rudolph Aronson’s victory. 


The Casino Concert. 
ME. THEO, Mlle. Nordall and MM. Lary and 
Gaillard transferred themselves temporarily, on Sunday 
night, from Wallack’s Theatre to the Casino, in order to inau- 
gurate the winter concerts at that place of amusement. Mme. 
Théo not only transferred herself, but all the marked peculiari- 
ties of the French art which she has schooled herself in. The 
tenuity of her voice and the method of her art were rather pain- 
fully apparent and suggested the idea that the charming singer 
should avoid the concert platform and confine herself to the stage, 
where her methods have opportunity to veil themselves to better 
advantage. Under the circumstances, Mme. Théo made too 
apparent the stage devices which have constituted her charm, 
for charming she is in her legitimate field. The other singers 
call for no special mention, save that M. Lary’s antics are a flout 
in the face of common sense. 

The orchestral work was excellent. Mr. Aronson has collected 
a body of artists for his orchestra, and such work as theirs, espe- 
cially under so able a conductor as Mr. Dietrich, is deserving 

of and will always receive the strongest praise. 





THE MUSICAL COURIER. 


181 








The Worcester Festival. 
Worcester, Mass., September 13. 
USICAL interest naturally centres in the ap- 
proaching annual festival. No opening sale of tickets for 
the past four years has resulted as well as did the sale Thursday. 
Some tickets, of course, remain, but the centre of the hall is en- 


tirely taken. The chorus, as usual, of 500 voices, has had some 


excellent rehearsals, but the warm weather the early part of the | 


week naturally weakened their efforts. All the old vim will, we 
trust, reappear festival week. 
Following is the list of artists and the works which will be per- 
formed : 

Sopranos—Mme. Emma Fursch-Madi, Mlle. Emma Juch, Miss 
Emma S. Howe, Miss Bessie Hamlin. 
Contraltos—Mme. Fasset, 

Miss Ita Welsh. 

Tenors—Mr. Charles A. Knorr, Mr. Charles R. Adams, Mr. 
Fred. Harvey, Mr. Geo. J. Parker, Mr. J. C. Bartlett. 

Basses—Mr. A. E. Stoddard, Mr. Max Heinrich, Mr. D. M. 
Babcock. 

Instrumental Virtuosi—Werr Carl Felten, pianist ; Mons. A. 
de Séve, violinist ; Mr. Bernhard Listemann, violinist ; Mr. Wulf 
Fries, violoncellist ; Mr. A. Freygang, harp; Mr. E. M. Bagley, 
trumpet ; Symphony Orchestra. 

Smart’s ‘‘ Bride of Dunkerron,” first time. 

Berlioz’s ** Flight into Egypt.” 

Verdi's ‘‘ Requiem Mass.” 

Bruch’s ‘‘ Fair Ellen.” 

Rossini’s ‘‘ Stabat Mater.” 

Tower of Babel" and ‘ Elijah.” 


Isabel Miss Agnes Huntington, 


Rubinstein’'s 
Orchestral—Rubinstein’s ‘‘ Feramors.” 

Gounod’s ballet music, “* Reine de Saba.”’ 

Parkhurst’s Symphony (new). 

Schubert’s Symphony No. 9. 

Hadyn’s Symphony in G, No. 5. 

Raff's ‘‘ Leonore” Symphony. 

Schumann's A minor Concerto, for Felten and orchestra. 


Music in Milwaukee. 

MILWA 

HE musical record of this city for the past two 
months, is almost wholly that of our once beautiful sum- 

mer theatre, at Schlitz Park, which closed its doors September 3, 


KEE, September 11, 1884 


after an unusually successful season, financially as well as artis- 
tically. Following the Fay Templeton engagement, of which 
mention was made in my last letter, there was a three weeks’ siege 
of the Acme English Opera Company, comprising many of the 
principal members of the old *‘ 4 C’s,” that famous troupe known 
as the Chicago Church Choir Company, including Mary Beebe, 
Mac St. John, Nella Bowers, Emma Mabella Baker, John E. 


McWade, Dr. Charles T. Barnes and Webster Norcross. 
” “ Tolanthe,” ‘* Fatinitza,” the 


They 
produced ‘“‘ Chimes of Normandy, 
‘and ‘‘ Pirates of Penzance,” and one novelty 


perennial ‘‘ Pinafore, 
an English dress of Offenbach’s ‘‘ Grande Duchesse,’’ which was 
well rendered, and madea hit. The operas were generally well pre- 
sented, so far as the principals were concerned, but the chorus was 
weak and inefficient, and this, of course, greatly injured the per- 
formances as a whole. The succeeding week was devoted to the 
Carleton English Opera Company, which played the best engage- 
ment of any, opening with Strauss’s ‘' Merry War,” and intend- 
ing to give an extensive assortment of light operas, but their 
success in the ‘‘ Merry War” was so great that the same opera 
was repeated at all the performances save two, when “‘ Fra Dia- 
The company included, besides 


’ 


volo” was finely rendered. 
W. T. Carleton, such well-known names as Jessie Bartlett-Davis, 
Rose Beaudet, Lily Post, Jay C. Taylor, Gustave Adolphi and 
W. H. Rattenberg, and the chorus was a great improvement on 
that of the preceding troupe. An engagement has been effected 
for the return of the troupe later in the season, and the perform- 
ance then will be at the Grand Opera House. After this the 
remains of the C. D. Hess English Opera Company, comprising 
all that was saved when the troupe stranded in Mexico, with 
some additions, appeared here for one week. There was a new 
prima donna, Miss Letitia Fritsch, who was fairly well received. 
Miss Julia F. May, of this city, reappeared as the contralto of 
the troupe, and was warmly welcomed. Other members of the 
company were Alonzo Stoddard, Thomas Christy, Henry Peakes, 
the ‘‘ old reliable,” James Peakes and Emma Elsner. The open- 
ing performance was “‘ The Bohemian Girl,” followed by *‘ Oli- 
vette,” after which the company was reinforced by Mrs. Abbie 
Carrington and Signor Montegriffo, and ‘‘ Martha,” ‘‘ Faust,” 
“*Chimes of Normandy,” ‘‘ Fra Diavolo,”’ and other operas were 
given finely. 

The veteran Milwaukee Musical Society gave its 306th con- 
cert, at the Park, in the week succeeding the engagement of the 
Hess Company, and Mrs, Carrington and Signor Montegriffo re- 
mained and took part in the concert, which was a very successful 
one. Both sang well, the former giving an aria from ‘* Mignon ” 
and Taubert’s ‘‘ In der Maerznacht,” and the latter singing an 
aria from Ponchielli’s opera *‘ Gioconda,” and then these artists 
A Night in Venice ” with fine effect. The 


sang the duet from 
society’s male chorus did some good work, with solos by Messrs. 
Kuehn, Schmidt, Oestreicher and Biersaeh, and Hermann Kunz- 
stich, recently from the Royal Opera of Mecklenburg, made his 
first appearance here. He has a pleasing baritone voice, and 
rendered Loewe'’s ballad ‘* Archibald Douglas,” and Hill's “ Das 
Thiers am Rhein,” the latter in particularly brilliant style. The 
instrumental portions were well done by Chandler’s Military 
Band. The society has just lost its director, Eugene Luening, 


A financial suceess is assured. | 


| but the new conductor engaged, E. Catenhousen, so well known 
in your city, promises to make good what at first seemed a heavy 
loss. Mr. Catenhousen made a most favorable impression here 
when he was conductor of the McCaull Opera Company, and his 
| career at the Thalia Theatre and with the Arion Society, in New 
"York, is well known to musical society in this city, and conse- 
quently a good deal is expected from him in his new position. 
Following the concert a novel entertainment was given, consist~ 
| ing of ‘‘ Midsummer Night’s Dream,” in German (Schlegel and 
Tiick’s translation), by a competent Teutonic company, and with 
all of Mendelssohn’s original music, rendered by an orchestra of 
fifty, and with a large chorus, the whole under the direction of 
Prof. Eugene Luening. This was a most creditable performance, 
and crowded the Park Theatre to its fullest capacity for three 
nights. A burlesque performance, called ‘‘ Adonis,”’ composed by 
William Gill, with (a very little) original music by John Eller and 
E. E. Rice, and much more that was “ original” with a long line 
of composers ranging from Beethoven to Dave Braham, has held 
the boards, to good houses, the two closing weeks of the season. 
It was nonsense; but, as Lady Sophir in ‘ Patience” remarks, 
‘*what precious nonsense!” and really very funny and enjoyable, 
We are promised a host of good things this coming season, but 
SPEX. 


mention of them must be reserved in a future letter. 


Music in Vienna. 
[CORRESPONDENCE OF THE MUSICAL COURIER. | 
VIENNA, August 28, 1884. 

IKE a loyal American let me begin this, the first of my 
promised series of letters to THE MUSICAL CuouURIER, by 

giving the place of honor in it to an American artiste, 

Miss EMMA JUCH, 

of New York, who was spending a part of her vacation in Vienna, 
and with whom I had a pleasant ¢/¢e-d-t/te at the hotel Erz- 
Herzog Carl the other day. Miss Juch came directly from the 
‘** Parsifal” performances at Bayreuth, about the perfection, 
beauty and grandeur of which she could not speak enthusiastically 
enough. ‘The array of titled nobility in the benches did not 
“‘impress”’ our little prima donna in the least, but Frau Cosima 
and the boy Siegfried interested her very much, as did the vener- 
able Liszt, who, of course, attended all the performances, and 
whom she described as ‘‘a dear old man, walking along the street, 
his face beaming with kindness and benevolence, his long white 
hair falling in snowy waves down to his shoulders, and with a tall 
thin stove-pipe hat perched on the top of his head. which looked 
at least twenty years old. This he would raise to all the passers- 
by who greeted him, it mattered not were they friends or stran- 
gers—whoever saluted Liszt, the master, in turn, would recognize 
with a friendly nod and with his benignant, kindly, never-to-be- 
forgotten smile.” Miss Juch crossed the Atlantic in the very 
distinguished musical company which included Thomas, Materna, 
Scaria and Winkelmann, her con/réres of the late American Wag- 
““You will imagine that we had a great deal of 
Oh, what a lot of 


ner concerts. 
Not a note during the entire voyage. 
And the little prima donna laughed 

‘* But all 
after dreadful 


music ? 
disappointed passengers !” 
the 

fagged out and 
and I think we 
miles did we cover, mama?” 
her talented daughter on her travels, answered from her corner 


we were 
that 
a rest—let me 


And Mme. Juch, who accompanied 


merrily at recollection. completely 


sick of music tour, 


deserved see, how many 


of the room—‘'I forget how many thousands of miles.’ 

‘* How did the members of the Wagner trio take to America ? 
Well, 
‘liebes America’ from the time of her first visit to our country, 
Winkelmann also liked it in his quiet way, but 


Materna, as you know, has been enthusiastic over her 


two years ago. 
Scaria—we called kim ‘the lion,’ and he deserved the title—was 
eternally grumbling; nothing could be made to suit him.” 
and grumbling about what?” echoed Juch, mére—‘* for instance, 
if, after a concert, he would thunder out to the waiters at the 
hotel, !’ or, ‘I vant some roast chiltren !" (for 


“Ves, 


‘I vant von ham ! 
chicken) and if the poor fellows, who stood there paralyzed, did 
not immediately fly to fill the order, I don't think he ought to 
blame America for that.” 

We all agreed that there was but one country in the world, 
that that country was America, and that it was only necessary for 
an American to make a foreign tour to learn to affrecia te his own 
country. Owing to an engagement at the Worcester festival, 
Miss Juch will be obliged to shorten her stay abroad somew hat— 
if I mistake not she sails from Southampton by the steamer Elbe 
September 3. It is also more than likely that she will return to 
Europe and to Vienna before long to fulfill engagements now 


pending. 
OPERA-HOUSE GOSSIP. 


Although we have had opera here all summer, the real season 
Nearly all of the principal singers 
Materna feels the 
to Septem- 
ber 10 ; but Winkelmann has already made several appearances. 


is only about to begin. 
have returned from their summer Gasésfie/s, 
need of more rest, and has had her Ur/aué extended 


Scaria and Broulick were in the ‘‘ Hugenotten ” cast last night. 
BIANCHI 

had also been announced to take the part of A/argarethe, but she 
disappointed the public again for the sixth or seventh time in a fort- 
night. On the play-bill her name is placed on the sick-list ; but 
the true inwardness of the situation is as follows: Bianchi has the 
tantrums—there is a slight difference with the Hofopernhaus 
management— Herr General Intendant Baron Hofmann, the di- 
| rector, has determined to act in the future on the economical 
principle of making contracts with his artists for several months 
in the year only. Pauline Lucca has sung under this arrange- 





ment a number of years, and Frau Materna has just signed a con- 





tract, by which she pledges herself to sing four months in the 
year, at a salary of 500 gulden—$200—for each appearance. Up 
to this time Bianchi has drawn an annual salary of 25,000 gulden. 
Now the wicked Herr General-Intendant wants her to accept 
15,000 gulden for a period of six months, and against any pre- 
sumption of the kind little Bianchi ‘* kicks She wants 
her old contract renewed, or vows that she will not sing at all. 
Director Hofmann is an ingenious fellow, and will, no doubt, con- 
trive, in some way, to gain his at the 
time pacify the diva, who is a universal favorite here, and 
loss to the Hofopernhaus would be a calamity indeed to the 
Herr Wiegand will shortly leave us, having accepted 
I un- 
derstand he will return for a Gastspie/ rhe 
ballet ‘‘ Sakuntala” is in rehearsal, and will be produced October 
4. Rubinstein had a conference with the directors a few days ago 
in regard to details connected with the production of *‘ Nero; a 
the difficulties about the cast have at last been settled, Herr Win- 
kelmann having been given the title-role, and the other parts satis- 
The work will be brought out some time in 
this 


” violently. 


point, and same 


whose 


Viennese. 
a brilliant engagement at the Stadt-theater in Hamburg. 
later in the season. 


factorily distributed. 
March. . The Conservatory opens September 3. Al 
and other musical institutions in Vienna more anon. H. W. 


out 


The Temperament of the Scale. 
le RY CARTER has been lecturing on the tem- 
perament of the scale. ‘The system of music 
alopted throughout the musical world is in realit 


every possible scale, chord and musical phrase founded upon the 
The 


He says 
y so faulty that 


system is out of tune and contrary to the laws of nature. 
inaccuracy is caused by a desire to form a circle of twelve keys 


No such circle is possit 


equally related to each other le without 
recourse to aseries of compromises by which every key is made 
a little out of tune. This adjustment is called the temperament 
of the musical scale. 

As by doubling or halving a string or pipe we form octaves, so 
by increasing the length one-half we finda perfect fifth. This 
If our 
such intervals as could be formed by similar simple process all 


| 
regards tune. 


is the natural and true fifth. musical system included only 


would be right, satisfactory and positively perfect as 


One of the requirements, however, of modern musical cOmposi- 


tion is that a composer may, at his discretion, pass backward or 


forward ina given circle to the adjacent keys. Hence an at- 
The nearest ap- 
yroach to a circle is made by counting upa series of fifths and 
} Ps 5 I 


tempt is made to form a proper circle of keys. 


allowing each fifth note to become the captain or key-note of a 
new key. When in this way we have formed our twelfth key we 
find ourselves within a quarter of a semitone from our starting- 
point, and this is the nearest solution of the problem of forming 
lo make this clear, let us begin 
D. 


circles by naturalized intervals. 
In a simil 


with C, and from it tune G, and from G tune ar 


way we proceed to A, E, B, F sharp, C sharp, G sharp, D sharp, 
This Bb sharp is the note musicians 


A sharp, E sharp, B sharp. 


want to be the same as C, but it is too sharp and will not agree 


g 
with C and its relatives. John Sebastian Bach was one of the 
first to suggest compromise and the flattening of all the fifths a 
little so as to form a circle of twelve keys, related to each other in 
equal harmonic proportions. 

With the aid of the siren we find that B sharp and C 
are two very different sounds, and the instrument also shows dis- 


natural 
tinctly how many vibrations B sharp gives more than C. In other 
words, the B sharp which we reach by proceeding in fif 

times from C, is proved to be twenty-three cents of a semitone too 
sharp to agree with C. lo 
excess and make C return to C by a series of twelve-fifths, 


In exact figures, .23460 lose this 
each 
fifth must be lowered about two cents, or .01955. 

The study of the subject of temperament and vibrations is use- 
ful to all instrumentalists and vocalists. By it the singer and the 
violinist learn the necessity of making some of their major thirds 
sharp, and some of their fifths flat ; but it is of the utmost prac- 
tical value to the tuners of piano, organ or harp, whose duty it is 
to make allowance between natural intervals and those required 
by the music system. Indeed, they actually train themselves to 
hear the differences and to allow for the discrepancies by tuning a 
certain number of beats sharp or flat. When there is perfect con- 
sonance there are no beats ; but when two notes not quite in uni- 
son are sounded together, distressing beats and quarrelsome and 
contending pulsations pain the ear. Beats begin to be disagree- 
able when their number exceeds three or four in the second, are 
worst when there are about thirty-three in the second, and con- 
tinue to appear as throbs or beats even far beyond 100 in the sec- 
ond. The middle C on the piano gives about 264 vibrations in 
one second. Intuning a fifth the upper note ought to give one 
beat flat per second, or exactly 53.4 per minute. The octave 
above should give twice the number of dissonant beats, and the 
intervening notes should give beats nearly in a fixed ratio. 


Emma Abbott’s Future Repertoire (un- 
less She is Locked Up). 


‘* Pinafore.” 
* Patience.” 


The ‘‘ Meistersinger ” 
The ‘** Huguenots ” 

** L’Africaine” 

** Norma”... 


** Fidelio *... 


** Bohemian Girl.” 

La Grande Duchesse.”’ 
** Fille de Madame Angot. ’ 
¢ ...** Fra Diavolo.” 


, i ar 


Don Giovanni”.... 


** Lohengrin’ La Mascotte.” 
‘* Le Prophéte ”... 


Gluck’s “ Alceste”’........and.....‘* Mulligan Guards,’ 


Boccaccio.’ 
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Our Own Lotta Again. 
LITTLE lady, one of a number of convent girls, 
A sang a pretty little French song at Daly’s Theatre on Mon- 
day night. Everybody applauded, and then the little lady, step- 
ping forward in response, disclosed the features of Lotta, our 
own Lotta. That settled it. A spontaneous burst of applause 
ht took hold of the crowded house, and the little lady 





and delig 


ad opportunity to see what she must have known, that she is the 
f She had been away ; she had re- 


apple of our American eyes. 


turned ; we were all happy. 
Lotta is without rival, and is bound so to remain, in her field. 
She is piquant, chirpy, kicky, grimacy, charming, unique. She 


through and throuyh, and in these days of foreign 


is American g 


mportation, we are glad to have so really genuine a product of 


Crabtree, 


ive a captivating Japanese song, and 


the soil as Miss Charlotte 


On Monday night she g 
he was afforded a good field in which to 





show her de ( method, her comicality, zaiveté, perkiness, so 


se traits which, added up, make the delicious 
1aw was about the only good support in the 
Lotta in the title role, and as 


with 
, will remain at Daly's for three weeks. 


“La Jolie Parfumeuse.” 
7. attractive new feature in the presentation of 
La 


Jolie Parfumeuse’’ at Wallack’s is the singing of 
/, She has been con- 
She has a 


prano voice, clear, resonant and of good carrying power. 


Lefort, who appears as Bavole 


siderably heralde l, and she 


surpasses expectations. 


nezzo-so 


She was a delightful revelation to the audience at Wallack’s on 
Monday night She proves a strong addition to Mr. Grau’s com- 
pany, something of a surprise when we consider the usual me- 
chanical vein in which so many French artists (?) appearing in 
this yuntry are apt to run. 


Theo g 


ave her well-known interpretation of Rose Michon 


vay which has won our approbation before. Offenbach’s 


nuse has been pretty well worn, and a less skilled artiste than 
Mme. Théo would lead us to hope that a speedy successor for 

La Jolie Parfumeuse” might be found. Still there are those 
who have not even heard that opera—somewhere. To-morrow 
evening ‘* La Mascotte” will be given. ‘‘ La Jolie Parfumeuse”’ 
will hold a matinee on Saturday. 


Some Creat Singers who have Sung 
in New York. 








= NORS: Garcia (father of Malibran), Tiberini, 
Mazzoleni, Mirate, Salvi, Lefrane, Lorini, Baucardé, Tam 
berlik, Pancani, Musiani, Tamaro, Forti, Benedetti, Aramburo, 
Campanini, Brignoli, Mario, Wachtel, Bignardi, Massimiliani, 
Errani, Irfre, Nicolini, Prevost, Stefani, Petrovich, Giannini, 
Habelman, Stagno, Antognini, Celada, Mierswinski and Carpi 
Sopranos and contraltos: Alboni, Bosio, Patti, Vestvali, Steffenone, 
Lind, Medo Carozzi-Zucchi, Lagrange, Parodi, Piccolomi: 

‘ \ La de, Parepa Rosa, Boschetti, Malibran, 
( ( “Ip ge I Adelaide Phi Ipps, Morensi, Scalc hi, le 

d G Pico, Materna, Johansen, Pyne, Gassiet 
G ga Ir lini. Baritones-and bassos: Fornasari, Kar, 
Forn Mar itano, Sasini, Rovere, Sarti, Arve 

| ni, Orlandini, Barili, Galas Monti, Antonucci, Marra, San- 
q ‘ Badiali, Novara, Ferranti, Ronconi, Beletti, Start 
Pontaleo Sa y an ] S | 

Rare Violins. 
F all the eccentricities into which people are le 

0 by the passion for possessing unique objects, the colle 

ng of old violins without any idea of playing on them seems 
to be the most absurd and inexcusable. The beauty and in- | 
terest of violins lie in nothing but the beautiful sounds they | 
| ce, and the marvelous manner in which a fine instrument | 
lends itself to become almost part of the performer, and enables 

to utter the most lovely and expressive music that can b 





heard in the world It is but little better than robbery to be | 
kee] them dumbly boxed up for show, and it is scarcely | 
more excusable for millionaires to be running up the prices, and | 
keeping such magical means of musical expression from men, 
and women too, who know how to use them, in order that their 
amateurish progeny may mock the subtle ingenuity of their 


makers by their unintelligent and irresponsible scraping. 


hardly aware for how much a first- 


Even musical people are 
rate instrument counts in the success of a first-rate violinist. 
They see, of course, when they use their wits, that the fullness 
and beauty of tone must make a good deal of difference ; but 


they do not realize that a man can hardly lead a quartet of pow- | 


players with success, unless he has a really good instru- | 


erful | 

ment, and that there are some fine and powerful effects which | 
are ipossible on a second-rate one. When one knows what 
the difference amounts to it is enough to make one feel social- | 
istic about fiddles, and wish that the treasures in the form of | 
really fine examples could become the property of the nation, | 


be given out to men or for occasions that are worthy 


yl 





whole, there is comfort in the reflection that violinists 


On the 


pretty fortunate, considering how entirely they are at the 
Most distin- 


ire 


mercy of chance in such an important matter. 


guished performers on violin or ‘cello at the present day are 


blessed with an instrument worthy of their powers, and some 


have even more than one. But it is a cruel thought that a man 
can hardly command success with his natural abilities, even if 
they are of a very high order, unless he can, somehow or other, 
become professor of one of these excessively expensive lux- 
uries. A really fine violin may cost twice as much as the finest 
pianoforte by Broadwood, Steinway, or Erard, and even with 
luck a man can hardly get a thoroughly good one by an old 
maker under the ordinary price of the cumbrous domestic mu- 
sic machine ; and musicians are not, as a rule, blessed with the 
superfluity of funds needed for such outlay ; while such a thing 
as picking up old instruments in out-of-the-way corners at 
lucky prices is next to impossible. 

Violin-hunting has been done almost more thoroughly and in 
a more business-like way than even picture-hunting, which still 
of the 
highest order are considerably less numerous than interesting 


occasionally rewards the artistic sportsman. Violins 
examples of early Italian painters; and the hand of such a 
man as Luigi Tarisio, who searched all the corners of his 
country, and developed in himself a sort of special instinct for 
discovering the places where they lay hid, and the excellence or 
worthlessness of his quarry, pretty well cleared all the shy re- 
treats where they could lie hidden. And so between the com- 
petition of artists and the fancy of rich amateurs the price of 
these wonderful instruments has got run up to many times 
their weight in gold ; and perhaps they may go up further still 
if millionaires are not merciful, till it ultimately becomes the 
crowning marvel of the strange history of the instrument that 
it is too expensive a luxury for any one who can play to keep. 


—Saturday Review. 


Largest Organ in the World. 
RECENT number of the Zuglish Mechanic re- 
cords the completion of what is said to be the largest organ 
in the world. It was built by Walcker, of Ludwigsburg, and has 
just been placed in the Cathedral Church of Riga. This colossal 
instrument measures 36 feet in width, 32 feet from back to front, 
It contains no less than 6,826 pipes, dis- 


Most 


of w 


and is 65 feet high. 


buted among 124 sounding stops. of the pipes are con- 


structed of metal, but many are vod, especially the larger 


ones. They are of all shapes and sizes, from the giant tube 
of 32 feet down to the tiny whistle of only an inch. Almost 
every variety of tone and pitch can be produced by this king of 
ments; the trumpet and the trombone, the fiddle and the 
e, and many other in ments, are all represented. Human 
power is not ¢ pon to supply the cap us lungs of this 
mus gian e bellows feeders t g wo ked by means of a 
water-en of four horse-power. In glancing over the list of 
stops, s f g names occur, ar f the s sw i 

they yi e as | t names we sug ge will 
adily n 1 that the ins ent is capable of producing 
V yt ( \mong s names are Vox Angelica, Harmo- 
r | a, Ve ( e, ¢ It is open to question, however, 
wi é ‘ ove y the largest organ in the world, and it 
y is f we take the total number of pipes as a stand- 
ce Our own Albert Hall organ containg 7,428 
1 111 stops t to mention the Roosevelt organ in Gar- 
n City, N. Y.,with 7,031 pipes and 115 sounding stops ; and 
wo O s might be mentioned as containing more 

p rh fewer stops. 





The Birthplaces of Famous Composers 


\ Tle . Rome Liszt . «+. Rosding 
ce aeathe Caen | , I ce 

Kise h; N ssohn..... Ha g 

ee re | n M OP te ceuds \ 

hihasatas ee ee ( 4 Mey yo I n 

Serre rrrT oe Roue MORAN inc <ooaw eens 5 irg 

ere eT I I Soe ene ( ) 

( : Te I lorence Dis cioss seacesa I to 
( oO +<en0en OU Petree: <cccxcae ert no 
SOIR» 0.0.0 00:6 Lelazowa-Wela PODCIIENG 224 Gee Ci y 
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Halévy.....2 ssrcee cove Paris | Weber... -ccvevcvesses Eutin 
Hiodel...... .-.Halle | Zingarelli.......-....Naples 
eGR .dve< ass svas'es Rohrau | Herold...... Oye rrr 2 


A gushing newspaper critic speaks of the velvet notes in 
a cavatina with which a famous singer delighted her hearers. 
But their delight, we will wager ten to one, was nothing com- 
pared to the singer's, on contemplating the paper notes in an 
envelope handed over by the treasurer next morning.—Boston 
Transcript. 

owe 

Most of the famous operas of the century were written 
from 1828 to 1840, a period of twelve years. Here are the best : 
‘* William Tell,” ‘‘ Masaniello,” ‘* Fra Diavolo,” ‘‘ La Juive’ 
(1835), Les Huguenots,” ‘ Fille du Regi- 
ment” (1840), ‘‘ Favorita” (1840), ‘* Norma,” ‘* Sonnambula,’ 
‘* Puritani” (1835), *‘ Anna Bolena,” ‘‘ Lucrezia Borgia” (1834), 
‘* Elisir d’Amore” (1832), ‘*‘ Zampa,” ‘* Lucia” (1835), ‘* Poliuto’ 
1840), ‘‘ Saffo " and ‘‘ Guiramento.”’ 


” 4 


‘* Robert le Diable, 





HOME NEWS. 
peak Ley a 
——Camilla Urso, having spent some time in Europe, has 
returned, looking exceedingly well. She will locate permanently 
in Boston this season. 


——Miss Emily Spader, the charming soprano, has made 
a popular success at Manhattan Beach, in conjunction with Gil- 
more’s Band, during the summer season. 

——At Koster & Bial’s, the “ Inflammatus,” from Ros- 
sini’s ‘‘ Stabat Mater,” and selections from ‘* The Chimes of Nor- 
Z Jesse Williams con- 


mandy ” were the features of Sunday night. 


ducted, as usual. 





The Royal British Burlesque Company continues its 
perversion of ‘‘ The Corsican Brothers” this week at the new 
Park Theatre. The Craggs Family are amusing acrobats and a 
highly attractive feature. 

By far the most important step ever yet taken by the 
orchestra musicians of Cincinnati has been the organization of the 
Philharmonic Society, to be conducted by Michael Brand, the ex- 
cellent ’cellist and musician. 





——Sincée the passing of the hot weather, “ The Little 
Duke” has been prospering at the Casino. The teriffic heat of 
last week made the most remarkable diminution in the attend- 
ance even of that most popular musical resort. 

——The fall term of the Boston New England Conserva- 
tory of Music opened on Thursday with the largest number of 
pupils ever registered by between 200 and 300, 
being hurriedly made for 100 extra plates in the dining rooms of 


Provisions are 


the building. 

——The McCaull Opera Company began its work on the 
road at Chicago on September 7 with Miss Bertha Ricci as Fa/ka, 
Francis Wilson as Fa/bach, Hubert Wilke as Boleslas, Rosalba 
Beecher as dwige, and Alfred Klein in his capital characteriza- 
tion of Pelican, 

——Mme. Fursch-Madi, the eminent prima donna, who 
is to take part in the Worcester Festival, arrived here with the 
Austral on Monday afternoon. Mme. Fursch-Madi is in excel- 
lent health and says she is glad to be back in America once more, 
as she feels proud of the appreciation shown her last year by both 
the press and the public. 

——The regular season of the Grand Opera House, Chi- 


cago, was opened a week ago Sunday with Miles and Barton's 


‘ 


company in “Blue Beard.” The costumes were ‘* new, bright 
and elegant,” Chicago critics depose, and a number of new people 
appeared in the cast. Carl Rankin, the well-known minstrel, is 
said to have made the part of A/we Beard “ uproariously funny.” 
He could not have been more picturesquely grotesque than was 
Jacques Kruger here. Miss Emma Carson was the Se/ina, Miss 
Marie Bockel was the Fatima. A.W. Tams and Samuel Reed 
contributed to the fun. 

——H. B. Lonsdale, the new manager of the Boston Bijou 
Theatre, has inaugurated his career by a stroke of popular policy 
which will meet the approval of all Boston lovers of light opera 
who have heretofore missed the works of European fame unless 
they went to New York. with 
McCaull, of New York, to produce fortwenty weeks the Metro- 


He has entered into a contract 


politan successes, opening the regular season November 10 with 
“ Falka,’ now on the road, and following it probably with 
‘* Prince ‘* Nell Gwynne.’ of 
course, a radical change in the past policy of the theatre, and 
Among those appearing 


Mcthusalem” and This is, 
does away with the regular company. 
in ‘‘Falka”’ are Bertha Ricci, Rosalba Beecher, Francis Wilson, 
Henry Mills and Hubert Wilke. 


Foreign Notes. 

....A novelty has been produced in Berlin in the shape 
of a Liliputian Opera Company, the members of which range 
from twenty-two to twenty-seven years of age, and from twenty- 
four to thirty-two inches in height. 

.... The Philharmonic Society of London have offered a 
prize of twenty guineas for the best concert overture. Address 
the Hon. Secretary of the society, 6 York street, Portman square, 
London W. Foreigners may compete. 


The modern housekeeper can in one respect most fully 
sympathize with Beethoven. We do not see that the times are any 
different since the great master’s day, only if anything a little 
more so. ‘The servant-girl question has to do with all men, The 
following, from Beethoven’s diary, needs no explanation : 

January 3—Dismissed the housekeeper. 

February 15—The cook came. 

March 8—Dismissed the cook after two weeks. 

‘* 22—New housekeeper came. 

April 1— Dismissed the same. 

May 16—Dismissed the cook. 

‘* 19—The cook left. 
‘* 30—The woman came. 

July 1—The cook came. 

** 28—The cook ran away. 

** 30—The woman from Unter-Dobling came. 

Four hard days, August 10, 11, 12 and 13, dined at Ler- 
chenfels. 

On the 28th of the month got rid of the woman. 

September 6—The girl came. 

December 12—The gir] left. 

: 18—Dismissed the cook. 
. 22—The new chambermaid came, 





LIFE INSURANCE AT ONE-HALF THE RATES 
CHARGED 2 BY ¥ STOCK 00 COMPANIES. 


Mutual Resere Fund Life Assocation, 


E. B. HARPER, President. 


CENTRAL TRUST COMPANY, OF NEW YORK, 
TRUSTEE RESERVE FUND. 

HOME OFFICE: Bryant Building, 55 Liberty St., 
NEW YORK. 


22,000 Members. 

#250,000 Surplus. 

$600,000 Losses Paid. 

$90,000,000 Business. 

$100,000 Deposited with Insurance 
Department of New York, 


The Mortuary Labiianinda Mave: averaged for the 

ears 1881, 1882 and 1883, on each $1,000 insurance, as 
ae sacha viz.: Age 25, $3.67; 
$6.01; age 55s $11.92, or ‘less thas’: ‘one-third ‘the 
usual level premium rates. 

Admission Fee and one year’s annual dues on 
$5,000 insurance, only $30; on $10,000, only $50. The 
annual dues only $2 per $1,000 after the first year, 
All losses promptly paid in full. 

Send for circulars and Blank Application. 

AGENTS WANTED at all points where the Asso- 
ciation is not at present represented. 

Solicitors with an insurance record, or experienced 
business men, desiring agencies, can receive liberal 
contracts, 

Correspondence solicited. Address 


WILLIAM MILLER, Manager, 
55 Liberty Street, New York. 


VALUABLE IMPROVEMENT 


= IN 


PIANOFORTE STRINGS. 


LUDWIG’S PATENT PROCESS 
TREATING PIANOFORTE WIRE WITH 
COPPER, ALUMINIUM AND GOLD, 





FOR 


. Positive Prevention against Rust. 
gs do not deteriorate; last as long as the 
» itself. 
»ves the Tone of any Piano, 
cannot form to drop « 
preserving 
years 
Their beautiful appearance, with the 


so, sells the Piano every time. 


They must ie seen and examined to be appre- | 
| sition Movement between Manuals and 


ciated, 
For Wholesale Price List and terms, apply to 
Ma. 8B. LUDWIG, 
912 Arch Street, Philadelphia, Pa. 





S. BRAMBACH. J. BURNS BROWN. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th 





Street, 


NEW YORK. 


Between Fifth ~ eee 
and Broadway, 


THE MUSICAL COURIER. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West TCwenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


GEO. WOODS CO. 


Farlor Organs 


— AND — 


Upright Pianos. 





These Instruments represent the 
highest grade of workmanship. 





OFFICE AND WAREROOMS: 
608 Washington Street, Boston. 
MANUFACTORY: Middleboro, Mass. 





— THE — 


M°TAMMANY 


Oreanette Co., 


WORCESTER, MASS. 


JH. & 6.8, ODELL, 








nthe hammers, thereby 
the same in normal condition for | 


guarantee | 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


f every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
Pneumatic 
Tubylar Action. 

407 & 409 West Forty-second Street, 


NEW YORK. 


NEAR NINTH AVENUE, 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 





A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 








CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 


Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George | 
Magrath, the eminent concert pianist at the head -| 
the Pianoforte Department. 
For Circulars — to the oe —_— ss of 
Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. | 


L. C. HARRISON, 


Successor To WM, M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF— 


—— ————a 


| ares, Chapel and Parlor 
PI 


Near Eighth Avenue, 


5000 Burdett Oroans 


SOLD IN PHILADELPHIA. 
See Fall Styles. 


BURDETT ORGAN C0. cimitea) 


iktban, 2. 


JARDINE & Son, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST | 
GRAND ORGANS: 


| 
Fifth Avenue Cathedral, N.Y., | 
4, manu als ; St. George’s ; a | 
N. Y., 4; St. Paul’s M. E. 

* 4; Fifth Avenue Pres 

N. Y., 3; Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 
San Francisco, 3; 
New Orleans, 3; and 
burgh R.C. Cathedral, 4. 


Vocal, 





~~ New England 
~— CopservaTory OF Music 
FragkligSquare Bostop 





NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
| Piano, Organ, Violin, Voice, all Orchestral Instru 
| ments, and Tuning. In the Art Department for 

Drawing, Painting and Modeling. In Modern Lan 
guages, German, French and Italian, with the best 
| native teachers. In English Branches, Common 

and Higher. In the College of Oratory in Vocal 

YORK, | Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


‘New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


| 5 E. 14th ST., 3d Door East of Sth AVE. 


THE NATIONAL MUSIC SCHOOL 


| School of Bieestien, Medera Languages, 
Drawing and Painting. 

OPEN DAILY from 9 a.M. to 9 p. m., during the 

| entire year. 

QUARTER BEGINS from date 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., 


Our Special * ‘FARM and GARDEN” 
Offer: An unequalled opportunity to secure 
Pedag and Garden” forone year, Abso- 
Inte ly FREE, and a supply of Ohetoces 


que SAheES SEEDS at @ trifling cost. 
ise the “Farm and Garden’ (the monthly 
Farmers’ paper) one year FREE with eact 
FOR TRIAL? == Package “F” of Dorr’s lowa Seeds. 
make the offer to induce you to try our Seeds, 
into Gana of new homes this season, = want ay Forger and Gardener te give 
as se cane one pac =a eac een atermeion, New fF avor- 
ket _—_ Bicchior Cabbag e, Lon e Carrot, Boston Market Celery, Green Fringed Lettuce, 
oth On day Seay arlet Radish, Boston Market Cucumber, F urple-tep Tur- 

me. ~ Bm ns. 

the price of 


fo OR woo bog for SO. Usual price of these Seeds is @1.80: 
Oc. 
haut IN CASH. PREMIUMS md take advantage of the greatest offer ever mate 
fon 


nd see what we give for ONL Y 
with each p 
Bent vous pe aoe with &@ec., in cash or stamps, and receive the Seeds 
No. 949 Broadway. 


NEW 











of entrance. 





3; Trinity Ch., 
Christ Ch., 
Pitts- 
New York. 





sh Premiums. 








There is no art so diverse in its application, 


or so prolific 


in its results, as the art of printing. 


—>. ? 
PeSrerecareterereratett «| 
o-i>9 





—s 


HF 


class typographical work, 


catalogue or book. 
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ar a 


products, and a house that sends out ill-printed catalogues or other advert 
little—more money than is charged for poor work will pay for a well p-intcd catalogue, artistic in - of 
Its presses are adapted to the finest class of work, and it has all the appoi 


Bad printing is an abuse of art. It condemns the printer 


= me best ad pe grown from our See Competition ep P 
th each a gg 

seed. Manual wat har toe : prepaid, and we will enter your name to compete for the 
and works injury to him who accepts it. aie 





Lockwood « Press : Steam + Printing « Establishment 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE ST., NEW YORK, U.S.A. 


tos all | parehacere of these trial packages. _ no others. 
r. “. ful 
6°W DORR & CO..832Fourth St., DES MOINES, IOWA. 
mecca em 


r 
Py, 
i. 
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—x* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 


Paris Exposition, 1878—Diploma of Honor. 

Sypney INTERNATIONAL ExuiBiTION, 1879-1880—First and Special Degree ot 
Merit; also Second Degree of Merit. 

MELBOURNE INTERNATIONAL EXHIBITION, 1880-1881—F ont First Orders of Merit, 
two Silver and two Bronze Medals, 

ATLANTA INTERNATIONAL Cotron ExposiTion, 1881—Highest Avvard. 


OO ® 








uwiportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. 
semeats of its business sec 
Books accurately translated and printed in English, French, German, Spanish or Portuguese 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in minis -ure or enlarged form, by the best process yet discovered, electrotype plates of ws20d-cuts, price-lists, catalogues. &c., 
an ordinary proof-sheet being ali that is necessary for thei 


FINE CATALOGUE PRINTING A SPECIALTY, 


—Qey"e 


Avetaipe Exuisirion, 1881:—Two Special First and two First Degrees of Marte, 
two Gold and two Silver Medals. 

Cincinnati Inpustriat Exposrrion, 1881:—Highest Award. 

Cincinnati Inpustriat Exposition, 1882—Highest Award, 

New ZEALAND INTERNATIONAL ExuipiTion, 1882—One Go'd 


Medals, Highest Awards, 
Ss 
fo 
ie 
a 


The character of a firm is always gauged by Its 
g itswork. A little—very 

for-its first- 
Catalogues or 
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and three Silvers 
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ments of whine equinned office, Circulars, 
F timates furnished for ened work, trom a small circular to the finest 
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HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, U.S. A. 
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OW it i 
H trade to advocate protection of American industries, 
rly the same breath extol the virtues of European 

pianos and advise and suggest their use in this country, is 
It is either Scylla or Charybdis. 


s possible for anyone interested in the music 


om r to us. 
O st stand upon the platform of protection and strenu- 
| | 
demand a high tariff on European pianos, or upon the 


itform, which requires the abrogation of all duties 


ch are required for revenue, as you please), 


as 


demand an open competition between European and 
\merican pianos 

\ll the half-way talk is rank nonsense. There is no use 

babt bout protection and five minutes later puffing 

Bliithner and other German pianos, urging their importa- 

We must either have protection and no European 

' gether with high-priced labor, or free trade with 
I | os and a lowering of wages. 





German Music Wire No. 2. 


Wi: 


mtoy 


hereby reproduce the language used by A. 
immacher & Co, on a postal-card recently sent by that 


10 manufacturers and others in the music trade: 


A. HAMMACHER & CO.,, 


PIANO HARDWARE AND TRIMMINGS, 
OBBI IN SOUNDING BOARDS, 

209 Bowery, NEw York, Sept. 1, 1884. 
DEAR S We have this day reduced our price - 
on Smith’s English and No, 2 German Steel Music - 
Wire to . 
nts net per und on Nos. 6 to 11, in pound or + 
” : 
net per pound for all larger sizes, in pound + 

lb. vin 


ents per pound advance for quarter-pound coils, - 
be pleased to receive your orders at 
luced, Very respectfully yours, 

A. HAMMACHER & CO. 


10 « 
shall 
thus 


ite re 


nediately occurred to us to ask the following questions, 

) doubt, involuntarily came to the minds of a majority of 
of that postal-card 

it is No. 2 German steel music wire, anyhow ? 


N i Is 


y A, Hammacher & Co, that wire known as the Felten 


Does not 


juality not the only German music 


me 


Have not A. Hammacher & Co. advertised said wire as first 


If it is second quality, does that not endorse the music wire 
luring the past summer by THE MusIcAL COURIER, 


ts of which A. Hammacher & Co. protested so 


{ the resu 


uch a generalization as German steel music wire 


n whose steel music wire it is? 
Co. have given up the Felten & Guilleaume 


\\ t ment 


the agency of a cheaper music wire from Germany, 


nention the brand 
German steel music wire worth §5 cents ? 

have the prices of Smith wire and German steel 
re \ 2 gone up 


Interview with Mr. George Woods— 
Causes of the Financial Trouble. 

E had a lengthy talk with Mr. George Woods, 

W t the Boston office of the George Woods Organ Com- 


k, during which many of the causes to which the 


ssment of the company are due were mentioned. 


the men. Then I began economizing and reducing wages among 
the higher-priced men, and that caused discontent.” 

“Has not the past stagnation been one of the company’s 
troubles?” 

‘* Of course,” said Mr. Woods, ‘‘ business has not been with us 
what it should have been, but that is not altogether attributable 
to quiet times. The parties in Middleboro refused to put in more 
money to run the factory. Why, see, here are the books of the 
Boston branch. You see right here we have sold over $2,000 
worth of goods in ten days in September, and our Philadelphia 
and other agents would take as many organs as we could turn out 
now, if we were in running order. We should be making from 
75 to 100 organs per week at present.” 

‘* What will the creditors do?” 

“They meet again next Friday. 
The goods made by me are known all 


You must remember that this 
is a valuable trade-mark. 
over the country, and I do not overstep the bounds of modesty 
when I say that the reputation of the instruments is among the 
best. 
causes over which I had no control brought it to its present con- 
dition. All that is needed is capital. Down there in Middle- 
boro we have a handsome factory, built especially for us, with 


I have labored for years to establish this business, and 


steam-power, al] the latest machinery, and everything in condition 
to turn out excellent organs and pianos. Now, if a man of means 
were to step in and assume the business management of this 
institution there is no investment in the music trade that could be 
made to pay better. He must all 
charge of everything there, and go right ahead. 


assume the liabilities, take 
was a chance offered, here is one ! 

“What do you think will be the final result in case no such 
person is found ?”’ 

‘*That I cannot say until the creditor’s meeting takes place 
next Friday. It would be distressing to think that all the labors 
of a lifetime have been wasted in vain for the lack of, say, 
$30,000. That is all there is needed, with ample security to 
make it sure. Men are everyday speculating and risking money 
for stakes much smaller than this, with no prospects, while here 
is what can be called a dead sure thing, with better prospects 
than ever for future success.” 

Mr. F. W. Wilbur is the assignee. 


Sample Trade Notes. 





[Compiled from various Music Trade Papers. 
Mr. Smith, of Jonesville, says he is very busy. 
Mr. White, of 
Brownstown, has just received another organ, which he has 
placed in his show-window. Mr. Brown, of Whitestown, has 
sold an organ to the Baptist Methodist Church of his city. Mr. 
Johnson, of Thomasberg, has had a new floor put down in his 


Mr. Jones, of Smithville, carries a large stock. 


wareroom which will enable him to make a better display of his 
piano and organ this fall, Mr. Thomas, of Johnsonberg, had 
his music shelves repainted, which improves the looks of his 
warerooms 200 per cent. Mr. Edwards, 
Clark & Son, Juniper Junction, Neb., recently lost his tuning- 
fork ; it was subsequently found in his left vest pocket, where he 
had placed it, contrary to his usual custom. Miss Molloy, the 
enterprising organ dealer, of Funkstown, has sent to a Boston 
house for a new hinge, as one of the hinges of her organ became 
rusty and was broken as a customer inadvertently opened the 


the efficient tuner of 


instrument. 

Mr. Phillips, of Morris Cove, Tex., has just sent 
an order by mail to Allagazam & Co., of Chicago, for two banjos ; 
trade with Mr. Phillips is picking up. His son will soon be 


taken into partnership. The young man seems to be very apt. 


Mr. Schlagintwo, the well-known music dealer of 
Oshcash, Wis., intends to add a piano department to his store. 
He has enlarged his store from the former dimensions, 8x10, to 
10x1I, which gives him now the largest musical establishment in 
Northeastern Wisconsin. 

A chattel mortgage of fifteen cents has been re- 
corded in the County Court of Kennebebunk against Charles 


Madison, piano dealer, of that place. Mr. Madison 
pected in New York next week to select his stock of fall goods. 


is ex- 


We understand that a large piano house in Chicago 
will soon send in an order for covers. We cannot vouch for the 


news, as it is simply a rumor. 

The new style XX harp grands of Poolback & Co. 
have a magnificent tone, reminding us of a combination of church- 
chimes and fog-horns. The firm shipped 4,108 pianos last week, 
and has already received 199 orders for its harp grands, one house 
in Alaska alone having telegraphed for 203. 


Mr. Timpany, of Goose Lack, Ky., a gentleman 
connected with the music trade for the past forty-seven years, has 
been granted a patent on an ear-drum. He will secure patents in 





c { I i 
Mr. Woods, ‘‘ my books show that during the last 
seven or eight years ago) that I had complete control 
ess, my profits were $60,000—say $60,000, Subse- 
when the management became divided the affairs of the 
y Ww t sO prosperous but even now our creditors who 
eM eboro factory yesterday (Friday) asked us why 
w them as our liabilities are $49,000 and the real assets 
en, why is there any difficulty?” 
re is no ready capital on hand to run the business, 
that’s a combined with this there is some dissatisfaction 
among t inds, some of whom are stockholders, and you know 
“ I secured the services of Mr. Davis, formerly 
of the Beatty factory, as superintendent, and that caused a 
kick Now, Mr. Davis is an excellent manager and had 
nothing to do with Mr. Beatty's system ; but I could not convince | 


How Whitney & Currier Advertise. 
HE large Toledo firm of Whitney & Currier, one 
of the leading firms of northern Ohio, established for a 
quarter of a century, has adopted what may aptly be termed a 
novel plan of advertising its upright pianos. 

Its catalogue contains a queer arrangement of the grades of 
pianos made in this country, but the ingenious distribution can 
only be fully appreciated after explanation. 

For instance, one page contains the following list and remarks : 
We have sold Pianos from the 
manufactories of 


STEINWAY & SONS, 
BOARDMAN & GRAY, 
CHICKERING & SONS, 
DECKER BROTHERS, 
STECK & CO., 

KNABE & CO., 
WEBER, and A. 
HAZELTON BROTHERS, { 


Opposite to these re- 
the cutof 
& 


marks i 
a BOARDMAN 


; . : GRAY UPRIGHT. 
All are high grade, first-class instruments, 
and we sell upright pianos in case like, or 
similar to cut on opposite page, for $400. 





| All the above manufacturers publish the 
| prices in their catalogues for this style at 





Europe for this latest musical invention, 


The same are usually sold at $475 to $600 
after coming down from prices still higher. 





$800 to $goo. J 


With all due regard for Messrs. Whitney & Currier we must 


If there ever | say that there are several firms mentioned in the above list whose 


pianos cannot be purchased as low as $475. But how about the 


Boardman & Gray for $400 ? 
Another page is still more elaborate. It says : 


Pianos manufactured by 


HARDMAN, DOWLING & PECK, 
HALLETT & CUMSTON, 
SOHMER & CO., 

HALLETT & DAVIS CO., 
HENRY F. MILLER, 

IVERS & POND, 

KRANICH & BACH, 

BEHNING & SON, . 

DECKER & SON, | 
MATHUSHEK PIANO MFG. CO., ( 
HAINES BROS., 
WHITNEY & CURRIER, 


| 
J. & C. FISCHER, | 
| 


Opposite to these ree 
marks isacutofa 
WHITNEY & CuR- 
RIER UPRIGHT. 





are all first-class and cost to make or buy, 
about the same. Those of this class, in 
case like, or similar to the cut on opposite 
page, we sell for $300 to $350, while 
other dealers in same makes and class 
ask and get, in many instances, $400 to 
$450— but they never sell below our 
prices. ‘Ihese same pianos are priced in 
the manufacturers’ catalogues at $700 to 
$800. 











We must say that we have now reached the comic stage of the 
proceedings, for the next list illustrates that great piano manu- 
facturers may be we may be totally 
ignorant of this fact. 

Pianos manufactured by 


in existence, and yet 


P. HALE COMPANY, 
PEASE & CO., 
GROVESTEEN & FULLER, 
ERNEST GABLER & BROTHER, 
CHRISTIE, 

BILLINGS, 

WHEELOCK, 

PEEK & SON, 
HARRINGTON & CO., 
EMERSON PIANO CO., 
NEW ENGLAND PIANO CO., 
VOSE & SONS, 

CHASE PIANO CO., 
MARSHALL & WENDELL, 
E. McCAMMON, 

CABLE & SON, 

“NEWTON & CO., 


Opposite to these re- 
marks isacutofa 


R. GARDNER & CO., HOBOKEN PIANO 
J. H. DEMAREST & CO., Co.’s UpriGut. 
E. H. McCEWEN & CO., 


J. M. PELTON, 
HOBOKEN PIANO CO., 
HORACE WATERS, 
KIMBALL & CO., 





are all second class, and cost about the 
same to build and to buy. We sell this 
class in case like, or similar to the cut on | 
opposite page, for $175 to $250, while | 
other dealers ask (and get in many in- 
stances) $300 to $350, and when listed in | 
the manufacturers’ catalogues are priced 
at $450 to $600. We sell at the lowest 
possible price, and have but the ONE | 
PRICE, WHITNEY & CURRIER, | 
Toledo, Ohio. 

‘* We have sold over two thousand of these pianos, and they 
have given universal satisfaction,” says the firm. In the above 
list we find Newton & Co. (where ?); R. Gardner & Co. (where ?) ; 
J. H. Demarest & Co, (where?); Hoboken Piano Company 
(oh, where ?), Such is the piano business, Amen, 
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The Superiority of the “SOHMER” ga@miunt Received First Medal of Merit and 
Pianos is recognized and acknowl- Sr Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- 4} st hibition. 
ties, and the demand for them is as yh eM : ) aa Superior to all others in tone, dura- 
steadily increasing as their merits are a Bs b) - bility and finish. Have the indorse- 
becoming more extensively known. ea ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 | to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. | —+ MANUFACTURERS OF +e 
| 


WAREROOMS: No. 06 WEST TWENTY. THIRD STREET, NEW YORK 2a AAINFOE"OR TES. 
























































= - Se _ — = ih e y 
Known everywhere, and sold by the trade as in all respects 4 ullhis y y 
first-class instruments. “2 a 


DECKE 


BROTHERS’ 


MATCH. nss 


PIANOS 


33 Union Square, N, X, 














MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE— 


MUNROE PATENT ORGAN KEED 


And Dealers in ali kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 





WANE TRE WNDORSENENT OF ALL ARTISTS, 


BROWARD SCHUBERTH & C0,, oxow sooune, NEW YORK, wsiraimn Sua 


a Represented only by the old-established 
Music Publishers, Importers and Dealers. and staunch dealers throughout the Coun- 


All the Latest Publications. Slaieiniials ee of the celebrated Cheap Editions of STEINGRAEBER, try, which fact is sufficient proof that the 


Leipsic; C. F, PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; ; JUL. SCHU- instruments are appreciated. 
BERTH & CO., Leipsic (dition Schuberth); J. G. COTTA, Stuttgart: BREITKOPF & HAERTEL, 
Liepsic (Volks-Ausgabe), etc,, etc. Catalogues sent free upon application. 














aS “ae = SQUARE and UPRIGHT. 


—~> OFFICES AND WAREROOMS: —tGe 


TONE & DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ‘ NOW IN USE. 
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The CGuild Pianos 


SPECIAL advertisement in this issue calls at- 
tention to the display of ‘‘ Guild” pianos made by Messrs. 
Church & Co, at the fifteenth annual exhibition of the 


Charitable Mechanics’ Association now held in 


lassachusetts 
lhis display consists of six uprights of the usual styles 
anufactured by the of rosewood, walnut and ma- 


firm, made 


ogany, also squares and one upright made of solid mahogany, 
requires an especial description, as it is a most remarkable 
nstrument, 

lhe case of the upright we refer to is an artistic production not 
only in conception but in the completeness of detail work, the 
of the various designs, the consistency of 


The 


rmonious blending 


and the general effect it results in producing. 


parts 


tyle 1s ant uc 


free from artificial adjuncts, such as coloring or 


sity of wood or inlaid work or gilding, &c., but approaches 


haracter the 


general principles in vogue in pure antique furni- 


matter of course, such results as we find in this work 


only be accomplished by hand-carving and only after much 


ibor have been devoted upon it after the original design 


g on the sides and in the panels is all in a/to-relievo, 


cor ing of ancient heads and other conforming figures, none of 


i of expression and character, while the trusses con- 
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rest. T ” details i in embellishments surrounding the main atigunn 
are carefully worked out even to a degree of nicety in the fret- 
work and the music rest on the fall-board, while all the moldings 
are also made in strict harmony with the other part of the work. 
The whole tone of the work is dignified and classical, and will 
attract the especial attention of the lovers and admirers of art. 

As to the musical qualities of the piano, they have been care- 
fully seen to with a result that must be highly gratifying to the 
firm which had bent its energies to place within so handsome a 
body a soul which should be its equal. Tone and touch are emi- 
nently satisfactory. 

In this connection we may as well call attention to the growing 
trade of Messrs. Guild, Church & Co., whose manufacturing facili- 
ties are now concentrated in one large factory building and wings 
During the month of August the firm actually 
shipped ninety-eight (98) new pianos from its factories to all parts 
of the country, this being an unexampled amount of business, 
taking into consideration the season of the year. 

The prospects of trade with Messrs. Guild, Church & Co. have 
never been brighter than now and arrangements have been com- 
pleted to turn out a regular number of pianos every week to sup- 
ply the fall demand which is already large, We have made ita 
special object to convince ourselves of the written orders received 
by the firm during the past months and can say that they indi- 
cate a large and healthy trade for the firm for the coming season. 
Past unfilled orders are now being rapidly filled also, and as the 
manufacturing department is in good running order there is no 


in South Boston. 


whose heads and shoulders act as an imaginary | doubt that all shipments in the future will be prompt. 





| sion, and then sent abroad for eighteen months, 


Free Trade and Protection. 

AMES R. OSGOOD & CO., of Boston, publish, in 

neat and convenient form, the address of Robert P. Porter to 
the Arkwright Club of New England, on “ Protection and Free 
Trade To-Day.” Mr. Porter graphically presents exactly what 
voters in both political parties want to know, the facts showing 
how free trade and protection work at home and abroad, in the 
field and in the workshop. He shows how agriculture, commerce 
and manufacturing in the United States, Great Britain, Germany 
and Holland have been affected by these two economic policies. 
Mr. Porter's work will be appreciated by business men, farmers 
and artisans who have no time to read a volume on the subject, 


but who want a clear exposition of the condition of labor here 
and in European countries. 

He takes decided protective ground, but makes a fair use of 
the official figures, which are, at times, handled with dramatic 
effect. Few are better equipped, by training, to discuss this question 
than Mr. Porter. For several years he was a stadent of the in- 
dustrial progress of the West, and author of one of the most use- 
ful works on that section ; for three years in charge of an impor- 


tant division of the census, next a member of the Tariff Commis- 
by the New 


| York 7Z7ribune, to investigate the condition of labor in Great 


| practical view of the Tariff question, 


Britain and the Continent, The words of the author of the ad- 
dress on the Tariff will carry weight with those anxious fora 
Price 10 cents. 
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"VISITING Boot oh = 


SHOULD SEE THE 


Exhibition of the Massachusetts Charitable Mechanics Association, 


AND EXAMINE THE MAGNIFICENT DISPLAY OF 
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GUILD, CHURCH & CO. 


-~-BOsSsTon, MASS.-- 







































Professional Cards | PROF. S. E. JACOBSOHN’S MLLE, ZELIA DE LUSSAN, WASTED. BY ONE OF THE LEADING 
. } Violin School, combined with Piano and Theory. Prima Donna Soprano. Concert and Oratorio. Aid and well-known Tuners and Repairers of 
| Ensemble and Orchestra Classes free of charge. | Address “rig w. aa. 23 East 4th Street; or New York, town or country work ; advantageous 
| Beginners with abil ties will also be taken. Office | residence, 137 West goth Street, New York. arrangements made with piano dealers, also, with 
} STODDARD hours from 9 to 12 o’clock every morning, except ae. music teachers, for introductions. Address B. B., 
\ oe ws NAY, | Sundays, in Eure ke a Hall, corner gth and Walnut w x > ph rn +AG T 3, Fulton ave., near 167th st. and Third ave., New 
| r Orator arc ¢ certs | Streets, Cincinnati, O a RIC GR AN I G 5 EASON, ork 
Stei le ro | ‘ — lipase 
ee teinway Hall, New York oats Seales Si Teacher of Piano, Organ, Composition and Or 
‘KH | JOHN BAYER, chestration. Lessons in Musical Theory g'ven by STERN’ § CONSERVATORY OF MUSIC, 
OTTO HAC “  p I , — ore ‘ew | correspondence. 
’ ano Instruction. Address, Steinway Hall, New " . b 
Address Profe { Planoforte, Grand Conser-| Yor. * A ddress, 170 State Street, Chicago. BERLIN, Friedrichstrasse 236, 
vat { M W. Twenty-third Street; or, | _ ; 
. : . 77 t TAT a +L NSTRUCTION in all branches of Music. The 
> , <a or IND > 
A nig ha pal Piano Rooms, 26 W. Twenty- | MISS GEORGINE SCHUMANN, MR. TOM BUI.LOCK, Winter Season will begin October 6, The Direc- 
= — Teacher of the Pianoforte. Graduate Academy Tenor. Concert, Oratorio, Vocal Instruction. tion takes pleasure in announcing the engagement of 
‘ ’ »p | of Music, Dresden. Address Schirmer’s Music Store, Address, Steinway Hall, New York. | Mr. FRANZ RUMMEL, the world-renowned 
( 4. CAPPA | 3s Union Square, New York. Pianist, as principal Professor of the Pianoforte 
; ’ bee Department. For circulars, send to the above ad- 
th Regiment Band, formerly Grafulla’s Band), ‘ ; IIRTS a * wR >: ; 
Grand or Small Orchestra and Military Bands | FREDERICK W. JAMESON C. F. DANIELS dress. THE DIRECTION. 
Nr , . JAMESON, 4 
( We Parties, Excursions, Parades | ' Co Composer, Pianist a Organist. Pupils received 
er occa Address | enor. Oratorio and Concerts. a oad and MSS. revised for publication. Address at GRAND Bates, the t ‘ -olah 
Ur Square, New York Care of Wm. A. Pond & Co., 25 Union Square. | UNION HOTE L, 42d Street and Fourth Avenue, 4 my Mt ng gt ip Lease bene 
samt ln ~ New York City. seh to wth, 1 of Kaos De = py 
-¢ TN , ; ae *y ; ——— st to ag ust 1 st A. Davidson, 
LYONS MUSICAL ACADEMY | MISS ANNIE E. BEERE, Te aise tec tS a A Daren, 
4 , - x Concert Contralto. Address Musicat Courter | [| AOUIS BL UME NBE RG, ae ee here ‘ P.nd&Go Htaler & 4 Phenal & A Leelee eae 
N. Y. (founded 1 ) Fe -ssons > oo Stree . ore 5 wd & val Fes es : 
N . . , pect Re MO pp Aes best | Office, 25 £. 14th Street, New Yor > Solo Violoncello. Address ene Courtgr, 2: iF ae bala Kanon Be — 
ney echnigue and art ecutio Address | 2 > ee ae anata fast rath Street, New York. pest Tie, Benlth & Coe, Bosiam, Bold 92 Kenora oy 4 anda 
I H ‘S . M. \ Pri ‘ “ ssiies aye | HERMAN QO. C. KOR I HEU ER, ————eV— A Divideon ‘Sold 4a Kamsos first two hours dur ng h rain Jordon 
: i : ‘0. Sold 14 gros hree days, A. & S. Nordheimer, Wit 
Pectet and. Pane Teacher, a Atlantic Avenue MAX se REUM ANN, March & Go, Bed ee ee es wi ut lostractin 
> . . Bro N. nd Steinway Hall “a bird or animal, yipes or 
M ISS Bl ] | k Ct )I E, | sistas we 7 olaztons, Coen and Oreria ONY. Ci hi > ae and hs 4 pears yiiitae — Spe ialty Ait? Quarts, 
P : . , “re é ° Choruse Dane d ¢ ubs adopt it ats ‘The 
tralt Orator a d Concerts = ” oneee- F e W I LLIA M BL E E S, -— — —— Rosasl inthe sven isleal nevety for eae, oe = in 
gned is authorized to make engagements 10) . sé my life,” J. H. Eaton, Pres't Commercial Travelers’ Association. 
Belle Cole, who ha ade a great success with Theo, Piano Solo and Accompanist. Teacher of the V T CONSERVAT ORVor MU IC, Prics. Ive by mail, "Ie. Kazeo with Whip, Cane, Fan or Trumpet 
Chomas’ Orchestral Concerts on his tour from ocean | Piano and Organ. Address, care of A. G. SLADE, OG S attachmen , i5e. by seal we. L’berai discounts to agts. Geo. D. Smith, 





to ocean oLBy, 23 E. 14th Street, New York. 


593 Fulton Street, Brooklyn, 


0. 19 East 14th Street, New York City, 


63 State St., Rochester, N, Y., } ianos, Organs, Music, Mention paper. 
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4 Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, 
and for ARTISTIC EXCELLENCE, is unrivaled. This instrument is not an 
imitation of the Pipe Organ, either in appearance or in tone, but is the veritable Pipe Organ 
itself. It is so constructed that it can with safety be transported to any distance, and yet be 
ready for use as soon as it is rolled out of its packing box, without any 
‘*setting up” or tuning. 

In presenting the DELAWARE PIPE ORGAN to the public, we are furnishing 


to them an instrument which is a source of honest Pride to the builders. 


STYLE 1.—Length, 4 feet 9 inches. STYLES 2 and 3.—Length, 4 feet 9 inches. 
Height, 4 feet 10 inches. Height, 4 feet 10 inches. 
Depth, 2 feet 4 inches. Depth, 2 feet 6 inches. 
STYLE 1 ontains : Dulciana, 37 pipes, 8-ft. tone ; Octave Coupler, 16-ft. tone ; Tremolo ; Forte; Diapason 
Bass, 8-ft.; Knee Swell. 
STYLE 2 contains: Gamba, 37 7 pipes, 8-ft.; Dulciana, 37 pipes, 8-ft.; Octave Coupler, 16-ft.; Tremolo 
Forte ; Diapason Bass, 8-ft. nee Swell. 
STYLE 3 contains: Gamba, 37 pipes, 8-ft. tone; Dulciana, 37 pipes, 8-ft. tone; Principal, 37 pipes, 4-ft. 
tone ; Octave Coupler, 16-ft. tone ; Tremolo; Forte ; Diapasc» Bass, 8-ft. tone ; Knee Swell. 


Styles Nos. 1, 2 and 3 are built with Octave ae PEE eee Sub-Octave and Super-Octave Coupler, as desired by purchaser. 


ALL COMMUNICATIONS SHOULD =p Eighth and Orange Streets, 
ype to THE DIAMOND STATE ORGAN Cd...“ wexummeven, Beene 
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ae DOYTLING & PECK. 


THE REYNOLDS IMPROVED MUSIC SALESMAN WANTED. 
COMBINATION PIANO MOVER. | ern 1x ocronne y p08% GHORGEH BOTHNER, 


W BATES’ Southern Music House, Savannah, : . 

Handles 7 : ~ e - 

bath Upridhts Ga., a Music Clerk of long experience in both 

aod sents Wholesale and Retail Trade, capable of managing J 
* | the Music Department, and a close duyer ; must also 


write a plain hand and be a fair correspondent NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


V. 5. REYNOLDS, Permanent position, with good salary, to right party. 


THeo.Hinterwann, BEINT PIANOS 


744 Broadway, New York, SQUARE AND UPRIGHT. 


Importer of Musical Instruments. Best Medium-Priced Pianes in the World. 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 
SPECIALITY: SWISS MUSICAL BOXES. (2 Write for Catalogue and Prices to R. M. BENT & CO. 


HALLET & DAVIS CO’S PIANOS. 2" 


WAREROOMS : 486 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C., 
State and Adams Streets. Chicago: Market and Powell Streets. San Franiseco. Cal. FACTORY: Boston. Mass. 


E. P. CARPENTER ORGAN CoO. 


FACTORY, BRATTLEBORO, VT. | ORGAN ACTIONS. 
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—The Knabe pianos are represented in northern New York by —George F. Newland, of Detroit, Mich., 
Messrs. G. R. Hanford & Co., of Watertown, who also have an | the Hazelton piano in that city. 

agency at Potsdam, and are the most extensive dealers in pianos —Daniel F. Beatty, the ex-mayor and ex-organ manufacturer, 
and organs in that part of the State. In their business transac- | was in town this week, looking as fat as ever. 











is the new agent of 





tions they are rated Ar. —There are only three reed-organ factories in the State of 
‘The proof of the pudding is chewing the string of the pud- Pennsylvania that are in good financial condition. 
ding bag,” and the proof of merit is the voice of competent | —Mr. Otto Prager, salesman of Wm. A. Pond & Co., Union 


judges. The house of Mr. Geo. W. Chatterton, Jr., made a dis- Square, was killed in a railroad accident in Pennsylvania last 


| play at the county fair which needs no further compliment than | Week. 
| the report of the Awarding Committee. Among the exhibits the —The string-covéling factory of George D, Emerson, No. 328 
George D, Hutchinson, music dealer, Kimball, Dak., has | Hardman piano carried off the first premium. Mr. Chatter- Seventh avenue, was burned out last Saturday night. Loss cov- 








closed up. ton’s long experience in handling the best of musical instruments | ¢Ted by insurance. 
Henry F. Miller, Boston, sold several Artist Grands at retail | is a strong recommendation to purchasers wishing reliable —The cover page of the new Smith American Organ Com- 
t week goods. During the fair his department in Art Hall was con- | Pany’s catalogues is by all means the handsomest ever gotten up 
lhree Boston piano factories shipped in the aggregate 147 | stantly crowded with visitors, who were attracted and delighted | by any house in the music trade. 


by the playing of Mr. Valentine, who is professor of music in —TueE Musicat Courter is now about entering the fourth 
Blackburn University, Carlinville. The Hardman upright pianos | quarter of its fifth year. Its patronage is sufficient evidence of 
in mahogany, rosewood and ebony cases were the admiration of | the esteem in which it is held by the trade. 


pianos last week. 


F, Connor, the piano manufacturer, has made arrangements 


turn out about ten pianos a week hereafter. . ° A P . 
2 I he mg SR | everybody.—Daily /ilinois State Journal, Spring field, Ill. — The Southern Musical Journal, published in Atlanta, Ga., 
I'he retail business at Chickering’s retail warerooms, Boston, has ceased publication. Messrs. Irvine, the editors and man- 
: heeciaiaiea tlh —The firm of Rudolph Ibach & Son, piano manufacturers at ie : 
week was the largest done since the spring. agers, have gone out of the publishing business. 


| 
: Barmen, Germany, has bought one of the largest factory build- 
Che patented piano action of G. Rudolf, of San Francisco, | 


—Mr. F. W. Bailey, of C. B. Hunt & Co., Boston, left on an 
' Pian ings at Schwelm, Westphalia, which was formerly used as a trim- B ‘ . ; 
Cal., is beginning to attract attention in the trade. extended trip for three months via New York on last Sunday 
= ming factory, for the purpose of establishing a second large | ~, a 2.. Make eidialaik Wikies, Gniaiitins adi Wthiitieiad 

Whitney & Currier, of Toledo, have secured a trade-mark | piano factory to be operated in conjunction with the factory in i s re % = Pacer ieee reaaaibineaisies , 

‘ * ane pianos and on church and parlor reed organs "a , ; . _ —Henry Siegling, of Charleston, S. C., sent an order for six 
Yo. 11,445), On pianos and on church and pi ced organs, Barmen. The factory has a working capacity of 78,000 square , : : : 
; : y ‘ se ‘ : ; ee Hazelton pianos last week and the San Francisco agent an order 

Mr. George W. Carter, formerly of the Emerson Piano Com- | feet, and is provided with modern steam facilities. 4 ‘ : 

: | ee wo «te | for eight. These orders, together with the smaller orders, made 
pany yoston, has not yet entered up any pe a ( ° aa y , ; 2 
pan I y A good many of the Boston piano and organ firms re use | | the week a busy one with that firm. 

H. Benary & Son have secured a trade-mark (No. 11,436) on | to exhibit at the fair of the Massachusetts Charitable Mechanics —Mr. George W. Lyon, of Lyon & Healy, Chicago, who is in 
mouth harmonicas, accordions, blow accordions, and flute har Association, now held in Boston, because the only space they town at present, has just selected fifteen elegant grand and forty- 
monicas |.could secure was in the second gallery. We must admit that this five uprights at Steinway & Sons. Mr. Lyon informs us that his 

Che Boston Piano Stool Company, South Acton, Mass., and | Was no good reason, as there are wide stairs and elevators running | ¢_., j< arranging for the usual large fall trade. 

8 \ n street, Boston, Mass., will probably pay a smail all the time, and the number of persons visiting the galleries is —Someone signing himself ‘Siegfried Hansing” writes a 


quite as large as those that remain down stairs. letter to a German music-trade paper, dated New York, August 4, 





Ii. Merriman, piano dealer, Hornellsville, N. Y., has —Some one asks the Scientific American: “1s the drum a | recommending and explaining the Becker pianoforte action. Mr. 
|. W. Simmons. A mortgage of $1,000 was recorded | Musical instrument in a literal sense?” and the Scientific Ameri | Becker's action may possess much merit, but it has not been 
iinst Merrimar can properly says: ‘‘It is, though undoubtedly often used to | practically tested for a sufficient length of time to demonstrate its 
A Haines upright has been placed in the Park Theatre, Bos- produce the oppesite of ‘an agreeable combination and arrange- merits. 
ton, by M. Steinert & Sons, the Boston representatives of the ment of sounds. [The drum -~? men important instrument in —Mr. Geo. W. Herbert, the piano dealer on East Seventeenth 
Haines pian large orchestras, and especially in military bands.—Epitors Mv- | street, has a Bluthner upright and a Bluthner parlor grand from 
E. Witzman, organ dealer, Chicago, has given a chattel SICAL COURIER. Leipsic in his warerooms. These pianos can now be examined 
a : r $450, ai F. A. W. Shimer, of Mount Carrol, Ill., —Colonel Moore, well-known in the Boston piano trade, has by parties interested, and an easy conclusion can be drawn as to 
- etrnde, qave adeed GerOs.eek: removed from Denver, Col., with his family, and will probably | their relative merits as compared with our pianos. 
Henry Ziegler, the nephew of William Steinway, and the reside in one of the Boston suburban towns in the future. The , 
‘ble director of the Steinway factory, was last week presented by | @ovements of Colonel Moore are at present hidden in mystery, Looks Like Beatty. 


and no one can say what he will embark in, although it is quite . . 
ee HE . ; . . N organ concern, called the Globe Organ Com- 

i , A %, definite that it will not be in the piano business. We ; 
Me Victor S echter, an accomplished musician, of Cin- ; ere te ‘al f th pany, at New Bedford, Mass., claiming a capital of 
en one of the jurors on musical instruments | _~—"" 4nswer eed a ye - nhs wane — aks $500,000, with a president named S. T. Viall and a vice-president 
Mason & Hamlin Organ and Piano Company, we will say that 


his young wife with a bouncing boy of ample dimensions. 








for the Twelfth Cincinnati Industrial Exposition, now held in é ‘ 2 named M. M. Wilcox, is sending out thousands upon thousands 
on January 1, 1884, the paid-up capital stock amounted to oe : ki ; . 

t ty mR P of descriptive circulars to postmasters and the public at large, 

ae | $500,000 and the surplus, $318,495.67. The company owns age “ar ; ites: 
Otto T. LD. Friedrich, of the old firm of Friedrich Brothers, | - 4 5 containing The most extraordinary offer ever made. The 
: | over fifty valuable patents used in the construction of reed : ae ; . f aie gt? 

Grand Rapids, Mich., one of the most prosperous piano and | aaa offer is ‘‘ our beautiful $65 cabinet parlor organ for only $25. 
organ dealers in Michigan, a gentleman well known inthe East-| >” The organ is said to have ‘‘ five full octaves and five stops, three 
ern trade, is dead. —We had the pleasure of meeting Mr. W. W. Kimball, of | bellows combined.” In addition to the $25 you are requested to 
ung Whelan, at the Emerson piano warerooms, Boston, is ( hicago, and Mr. C. a. W hitney, of Detroit, last Monday. Both | send in advance for one of these Globe organs, you must also 
ae Salinas a ee ment in the very best | gentlemen, while they had nothing of special importance to com- send the names of fifteen persons whom you are acquainted with 

; Bee ee ee EE ee ee municate to us, stated that the outlook for trade in the West is who are not in possession of a piano or organ. 
tyle here are not many, if any, better performers in Boston —_ S, at the ou r tra n the Of course, like similar offers, it is limited to thirty days only, 
uno warerooms than Whelan. excellent for the fall. but the circular contains no date. All this looks very much like 
: EE > a . . , : Beatty. 

Mr. Karl Fink, of the house of Alfred Dolge, is gaining in —Sohmer « Co. have just delivered a mahogany upright piano, The organ may be worth $25 to the retail purchasers ; not hav- 
reputat ’ nfluence in the trade every day. He is a sales- | the design of which was made by Tiffany & Co., to the Seventh ing examined it, we could not say otherwise, but the system of 
man far , . remarkable judge of human nature, astaunch Regiment Armory, for which place it was ordered. The instru- | advertising it has such an old-time odor of Beatty trickery about 


it, that we are inclined to doubt the statements of the Globe 











wie = a may ve ig ( rg » had a | ment will please ‘‘ the boys” immensely. 

friend and a gentleman. If every eo , —_ house hed s | F 7 y . Organ Company, and take everything it says cum grano salis. 

$a ma ike unto Fink double the quantity of instruments would —Mr. H. M. Brainard, the Cleveland piano dealer, had the At our first opportunity we will examine one of these — and 
ve sold misfortune of losing a son of nine years on September 6. will then be able to do more justice to the question. 
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= Self-Playing 
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Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE IT. 


Address M. GALLY, 76 Fifth Ave., New York. 
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(Established in 1849,) 


enamn enesun eae . | ee Manufacturers of SQUARE, UPRIGHT and COTTAGE 
~uracur PLanotorte AActlons,| [rman eo 
455, 457, 459 & 461 WEST 45th STREET; alee =) 
636 & 638 TENTH AVENUE, and 452, 454, treat 458 WEST 46th STREET f A F oe Piano-Fortes. 
“~NEW YORK.:— : =o] a3 
—_*- ESTABLISHED 1843.-%«— ‘uma = ll 
me | rs MORE THAN 30, 000 MADE AND IN USE. 
WOODWARD & BROWN,| P 
Every Piano WARRANTED FOR SEVEN YEARS. 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. ILLUSTRATED CATALOGUE FREE. 


— MANUFACTURERS OF — 











—"WAREROOMS:«- 


&: CONOVER BROS. | “73="" 159 Tremont Strect, Boston. 


MANUFACTURERS OF 


UPRICHT PIANOS. 


Among ¢ aluable impr nts. appreciated by pianists —MANUFACTURERS OF— — 
me: a Se Oa rene n Rai STULTZ & BAUER, Upright § Square 


Our Pi are en ed by ‘such eminent judges as Mme 


“ Ki ng, Re »bt. G ae ck, Cha - Ku oy "i Anvon Streletz ‘i 
he EM. Bowman, Gantve Krebs, G, W, Steele Hartman, of | 707, 708, 705 & 707 First Ave., PI A\ NOS 
9 NEW YToRE. 


— 235 EAST 21st STREET, NEW YORK. 


HAZELTON BROTHERS, 


“THOROUGHLY FIRST-CLASS » = K 4A.” WI OS IN EVERY RESPECT.« 
~<g x r) e~ 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, 


Nos. 384 & 386 UNIVERSITY PLACH, NEW YORE. 


JAMES & HOLMSTRO! y xewe rome” The BOLMODL an rie Milton 


One of the Oldest Piano Houses now in the Trade. —— WE sil ACTURE — ORGANS 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE First Class, New and Attractive Styles 
EXCELLENCE OF THEIR INSTRUMENTS. Styles. 
Ce” AGENTS WANTED. 
Pr A NOS OF STRICTLY FINE GRADE AT ‘i 


MEDIUM PRICES. 1129 CHESTNUT ST., PHILADELPHIA. 


*— . ‘EF \ \ 9 r saa 
sasy cnann. GEO, STECK & C0.’ LITTLE GIANT. 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND | GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, . ad 
Containing all improvements, com- 


Remarkable for powerful sympathetic » = ( pN INT © Ss bined with great strength and volum 
i i Di} nous tone, adapted fer Scho , Flats 


tone, pliable action and absolute dura- 
and Small Apartments 
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a Warerooms, STECK HALL, 11 E 11 Rest Famsieeaih Street, NEW YORK, 


BEHR BROS. &CO 


vg amt" Patent Cylinder Top Upright Pianos °"“*ssn"* 


WM. SCHAEFFER, ENGL 
guare and Upright Pianos, ; W A NI } 
sews IV PIANOS 


bility. 











PIANOS. ARE NOTED FOR THEIR 


Factory 239 E. Forty-Arst St. FINE QUALITY OF TONE AND SUPERIOR FINISH 


NEW YORK. CATALOGUE SENT FREE 


Dealers admit they are the best medium-priced 32 re] E0 RGE st 


Piano in America. Of, Bead Sor Conta P 
eee} NEWENGLANDPIANOCO, gosta Mass 
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ie wo soow” WEA RETIN | GUITARS wow si 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. = 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 


snjoy a world-wid 
Madame De GON], | 
Mr. J. P. COUPA, 


Mr. 
Mr. 
but deem it unneces 

o in Europe 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. Dr JANON, 
sary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


le reputation, and testimonials could be added from the best Solo players ever known, such as 


H. WORRELL, 


| Mr. 
N. W. GOULD, 


Mr. 


| Mr. N. J. LEPKOWSKI, 
and many others, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of 





MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








Keeack 


Grand, Square and Upright 


4PLANOS.?) 


Received Highest Award at the United States 
ranearpng Exhibition, 1876. 


_ to be the m« : Cee ae = 
r Five Years 


ats of the ak G at 
or Illustrated Catalogue pers * a atic 
‘rices reas mabe. Terms favorable. 
Warerooms, 237 E. 23d Street. 


to 245 E. 23d St., New York. 


actory, from 233 





THE 


TABER 


ORGAN CO. 











ce Oat 
* ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te” Over 100,000 Made and Sold, 





Catalogues free on application. 


THE 











vaorony | SHITH AMERICAN ORGAN CO,, 
7 Worcester, Mass. BOSTON, MASS. 
f U | LD mi Grand, Square and Be 
PIANOS. 
restablished 1861. Nearly 20,000 now in use. P | A N 0 r 0 R hi E S. 


GUILD, CHURCH ed Cco., 


16 B — STREET, - STON, MAS s. | 
| 


BRIGGS 5 


OLD AND RELIABLE 


Piano stool 


* MANUFACTORY, | 








PETERBORO, N. H. 


wl S ublic 
sce 17 ng prone — ."* ellen get aa 
ve attained an 


uNPURCHASED PRE-EMINENCE 


Which esta a a s them as UNEQUALED in Tone, 
Teach, Wo 2an a hs and Durab mility. 





Every Prano Fucty WARRANTED FOR Five YEARS, 


WM. -_— & CO. 


WAREROOMS: 
172 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


MANUFACTURERS OF 


PIANOS = ORGANS, 


Washington, N. J. 








- ORANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FEL T MANUFACTURERS. 





MANUFACTURERS OF 


a SCHW ANDER, Pianoforte Actions, 


a finely equ 


a aan nt for the manufacture of 


KEYS FOR PIANO caged ONGAR, 


the tas of the 
gr ete service 


oo, ie oe ait 


cage 
is. Addre 


delivery. Competition prices. 


HERRBURGER-SCH WANDER, 6 Rus a ;° awaited Paris, France, 








THE 


HAINES «- 
_»s BROS’ 


NEW UPRIGHT 





SEND FOR 


CIRCULAR, 





HAINES BROTHERS, 


97 FIFTH AVENUE, 
NEW YORK. 





HAINES & WHITNEY C0., 


182 & 184 WABASH AVENUE, 
CHICAGO. 





THE STERLING ORGAN CO. 


R. W. PLAKE, Ge.v'l Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


THE F AMOUS- C HIMES 
OF SWISS BELLS, 














Factories: , Derby, Conn. 
New York Warerooms; 
7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 
FPIANOFORTES, 


SQUARE and UPRIGIET. 


—— MANUFACTURED BY -—— 








JOHN F. HUNER, SUL, $18 & 515 W. 424 St., KY. 
IANO 


at 
PIANOS 


UPRIGHT 








AND 
CHRISTIE & SON, 209 to 223 W, 36th &t., N.Y. 


BILLINGS 


+PIANOS,* 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


ITACOB DOL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ. Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CD. 


PIANOS and ORGANS. 











t AGENTS WANTED. 


Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 
NEW YORK, 
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saitePica tte PA CHK A RD ORGA Nie Manatee 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 1854. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my patent any Bell Metal Bar arrar . ? 

July, 1872, and N« nee er, 1875, and my Uprights ha my patent mets > 

action frame, cast in one pie . pate nte d May, 1877, an d Mai ch, 1878, which has 
caused them to be e€ pronounc red bY ompetent judges 





THE BEST PIANOS MANUFACTURED. 








THE: YORK «+ COT TAGE * ORGANS. 


—-! DEALERS, IT WILL PAY 


Manufactured by THE WEAVER ORGAN AND PIANO CoO, York, Pa. 


YOU TO HANDLE 


THEM? +o 








FRANCIS NEPPERT, 


Manufacturer of all kinds of 


PIANO STOOLS. 


Cloth, Felt, 
Fleece and 
Rubber Covers, 
for Grands and 
Uprights. 


Store Stools, 
Music Racks, 
Cabinets, 
Stands. 


— ALSO — 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. 


390 Canal Street, near West Broadway, New York. 
G™ Corresronvence SO.icirep. 


GEORGE W. SEAYERNS, 


MANUFACTURER OF 





GRAND, SQUARE AND UPRIGHT 


pian Porte « hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 
Musical Instrament Manufactory. 


@@]™ Send for Cata- 


logue and Price List. 


BAND INSTRUMEITS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BADER & CO. 


Piano Manufacturers, 


56 and 158 WABASH AVE., CHICAGO, 


iLL. 


‘PATEN 





- Fronts for Upright Pianos. 


(Patented Jan. g, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RACKS, 
= Orchestra and Conductors’ Stands, @% 
y Artists’ Busts and Stools, 


Fitted Grand Covers foe ece Cloth, 
Silk Plush, 


Imported Square Covers at European Factory fe ric 


T. F. KRAEMER & CO., 103 East 14th ee next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
r W KRAF Action Leather, Punch Leather, 
q & CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES 
BROWNS VILE, Westchester County, N.Y. 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 


Ge CaraLocvue Fre 


. Embroidered Flags and Banners. 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS ys Rca GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ti ‘THE ITHACA ORGAN AND Pia 6 


Are wafted triumphantly into brilliant ascendancy over 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


CG >} SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


all others, 


No. 26 West Twenty-Third Street. 


Office and ee. 9 ITHACA, 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


(p,/PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two com 
plete sounding-boards, two full iron frames, developing a marvelous 
, therefore warranted fo 


system to resist strain and climatic effects rtwenty 


years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 











PALAGE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 


a record unequaled by any other Manu. 








=. GG. HARRINGTON! & GO. wins oS 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square’ Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








BAY STATE ORGAN wait itn: 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


0. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


J} s . 

. 25) . . : 
Upright + Pianofortes, 
EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

1, Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates, 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years, Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ( ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, Ill. 











ONLY THE BEST _MATERIALS USED. 





C.C. BRIGGS &C 


Upright and Square Pianos. | 
1125 WASHINGTON STREET, BOSTON, | 


NONE BUT THE FINEST WORKMANSHIP. 

















ALFRED 








Vienna, 1873. 





AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 








Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 


PORT 











No. 122 EAST THIRTEENTH AE NEW YORK. 








BEHNING™ 


rae Upeneat and Grand Pianos 





124th Street and First Avenue, New ‘York. 


Factory : 


BEHNING & SON. 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


THAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO C0, 


Manufactory and Warerooms. 





Sv) 








| SONVId 


= RICHMOND INDIANA. 





LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York. 





- 


> 





